











for the finest cine 
value in the World ! 


The results on the screen are 
what really count with an 8mm. 
cine projector and here the classic 
P8 wins hands down. Tested and 
proved by countless thousands of 
delighted owners all over the 
world, the P8 has achieved a re- 
markable reputation for relia- 
bility, smooth and silent operation 
and outstanding screen brilliance. 
Ask your dealer to let you see 
one running and judge for your- 
self. You'll wonder how EUMIG 
can produce such quality for such 
a low price. 











Low voltage, high intensity illumination ; 
optical framing; variable speeds, easy 
threading, geared rewind, 


Supplied complete with lamp, one 400ft. 
reel and full instructions 
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Zoom with the best of them! 


Each of the 8mm. zoom cameras 
listed here is a good one— 
recommended by Wallace 
Heaton for reliability, and value 
- for - money. Each can be 
inspected at New Bond Street 


EUMIG CS 


ARCO 8 
ZOOM 


NIZO FUCOVARIO 8 


good 
Wallace Heaton gives SERVICE— 
Easy Payments; Part Exchange; 


equipment, 


Insurance; Repair; Overhaul; 
Processing; Editing; Titling; 
Film Library*; Expert Advice— 
everything for good movie- 
making. 

* For Hire Films for Christmas—BOOK 


NOW. Contact the Film Library at once 
to be certain of the films you want. 





Autoset Il. F/|-8 zoom lens, 9 to 27mm.; viewfinder coupled, Auto 
ure with indicator, or manual se tting. Single frame and lock 
deposit £16.0.4d. (add 22/6 18 mths, all-risk-insurance) 
of £3.15.8d. 


ratic expo 
run. £76.0.4d. or 
ind 18 monthly instalments 
Eumig C5 Reflex. |4 element f/!-8 lens, 10 to 40mm. Full aperture 
16 and 32 f.p.s., electric drive. Automatic or manual expo 
sure. LII9.1.1d., case £5.11. 11d. Deposit £25.13.0d. (add 37/6 two year 
sll-risk-insuranc 24 monthly instalments of £4.17.5d. 
Nizo Focovario 8 {/|-8 Angenieux 9 to 36mm. Reflex finder. Speeds 
f 8, 16, 32, 64 f.p.s., sem ‘ ure. Sprocket transport 
£144.19.2d., case £9.6.3d., or deposit £28.9.0d. (add 43/- two year all 
nen) oad S6 manettdly Inctalments of £5.11.2d. 
1-8 zoom lens, 9 to 27mm., coupled to viewfinder. 
focusing iniversal setting. Pistol grip 
£22.0.7d. (add 24/6 18 mths. 
alments of €5.7.3d. 

, reflex finder, speeds 8-32 

variable diaphragm, backwind, exposure meter with indicator and 

aperture scale £181.17.5d » Case £10.4.4d , or deposit £38.4.5d. (add 
57/- two year irance) a 24 monthly instalments of £7.9.6d. 
Konica Zoom 8-I1. F/2 lens |2-32 semi-automatic exposure. 
16 and ode os b ner for 46. Lea. (extra.) £96.3.5d., 
r deposit £20.3.4d. (add 22/6 18 mths. all-risk-insurance) 
and 18 monthly ir of £5.0.1t1d.) 
Revere Power-Zoom. F/!'8 focusing lens, electrically-powered, 
9 to 30mm. Fin field var natically. Automatic exposure 
Electric powered film run. “il4, ‘ ‘iS. orem or deposit 423 (add 25 6 
18 mths. all-risk-insurance) ' ily instalments of €5.14.9d. 
Wollensak C74 Eyematic. | th fixed focus, zooming from 
9 to 30mm. by electrically-powered push-button drive, Zoom-type 
finder, automatic exposure £91.13.0d. or deposit £18.13.0d. (add 22/6 
18 mths urance) and 18 monthly instalments of £4.12.1d. 
Holiday Zoom. F/| 8 zoom |« Automatic exposure control, Trigger 
action pistol grip. €51.14.11d., tA. #9. 6d. or deposit £11.14.5d. (add 
15/- one year all-risk-insurance) nonthly instalments of £4.1.9d. 
Arco 8 Zoom. F/!'8 lens, II‘ (wide-angle convertor avail 
able). Semi-automatic expos table shutter; reflex finder. 8-48 
f.p.s. £88.18. INd., case £5. 16. Sd. eposit £20.15.4d. (add 22/6 18 
mths, all-ris urance) and 18 y instalments of £4.13.4d. 
Keystone KIO. f 1-8 lens cally or manually from 9 to 
27mm. Automatic exposure, lividu ‘“‘universal’’ focus. 3-way 
starter control £163.18.84., use £7.12.1d. or deposit £22 (add 24/9 18 
mths. all-risk-insurance) ar , 18 ynthly instalments of €5.11.0d. 
Bolex C8SL with Pan Cinor 40T. F/!-9 focusing lens 8 to 40mm 
Self-setting footage indic f ure meter; reflex finder 
£133.15.3d., 6S.AT.A Nd. des t £28.13.2s. (add 42/- two year 
all-risk-insurance) an d 24 monthly talments of €5.9.2d. 
Bauer 88L. F/!:8 lens zooming fro ? to 30mm., focusing down to 
3ft. Zins. Speeds 16 ar 1d 64 f.p.s., still picture control, coupled exposure 
meter. £147.0.7d., case £4.15. 9d. t £30.16.4d. (add 46/- two 
year all-risk-insurance) and 24 m talments of €5.19.0d. 
Kodak Zoom 8 Reflex. F/| 9 power or manual zooming 
from 9 to 25mm. Reflex finder. Zone focusing, automatic or manual 
exposure £123. 15.5, a7. 7.4d. sit €27.2.9d. (add 35/- two 
year all-risk-insur ance) and 24% ny talments of £5.2.4d. 
B.& H. Marksenae. 10 to 29mm. f/1-9 , coupled finder. With pistol 
£49.19.9d. « t £10.19.9 (add 12/6 one year all-risk 
insurance) and 12 monthly instaln ts of €3.10.11d. 
Elmo 8E. |0 to 30mm. f/1-8 reflex exposure, battery film 
drive 12-32 f.p.s., reverse; rer £99.18.6d., case £8.1.8d., 
£22.0.2d. (add 24/9 18 mitt risk-insurance) 18 monthly 
£5.8.6d. 
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AMATEUR 


Biennale Stop Press 


lens by Rodenstec ck, 
Munich at Stand 55 at the 
Paris Biennale. Their f/1-4 Helivaron 
has a zooming range of 8- 


A new zoom 


is On SHOW 


lens 
6mm 
A better known objective, the 8- 
48mm. Schneider Variegen zoom lens, 
s also exhibited at the Biennale, with 
partner. It is fitted to a model 
xhibited on the Ercsam 


a new 
of the Camex 
stand 


Your Film Wanted 


Ercsam of Paris are to start a 
Gelden B containing details of 
iward-winning films produced by 

" cameras throughout 
the world. Th 1im is to present these 
it a future amex Festival’. If you 
and one of your films 

ssful in a celub or 
write to: Le 
Exterieures, 
Paris 10, 


users of (¢ 


own a Care 
has been 

national competition, 
Relations 


e la Fayette, 


Services 
Ercsam, 2 


France 


Cinovid Sound 


More news has now been released 
on the Leitz Cinovid 8mm. cine pro- 
jector first mentioned in our October 
19 issue 

With the addition of various acces 
sory units the Cinovid will be suitable 
for use with both sound systems, stripe 
and Synchronised Tape. 


Instant Home Movies 


Previously mentioned in our 
columns is the new Technicolor 800 
Instant Home projector. Developed 
by the famous Technicolor Corpora- 
tion of Hollywood, it is not yet avail- 
able in this cougtry, though we have 
had the chance to see it demonstrated. 

To quote the publicity literature 
there are: “No reels, no sprockets, no 
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cui inn _— . 
threading, no rewinding 
fingers never once touch the film”. 

The film is sealed inside a special 
cartridge which is simply snapped into 
the projector body and the machine 
is switched on. The film is then pro- 
jected without any further operations 
on your part 

The specification of this machine 
also includes a zoom lens with a range 
of 15-25mm. and an aperture of f/ 1-5; 
a 150 watt lamp with built-in reflector, 
claimed to have the efficiency of an 
ordinary 500 watt lamp system; a 
conveniently placed elevation knob; a 
self-storing power cord which auto 
matically retracts into the projector 
for easy storage; automatic film clean 
ing and lightweight construction 
less than 7 Ibs 

In the U.S.A. it is expected that the 
Technicolor 800 will sell for about 100 
dollars 


your 


Amateur Cine World - 


New Exposure Meter 


1961 


November 16, 


The new Weimarlux photo-electric 
exposure meter is Operated on the 
“match the needle” principle and the 
correct apertures for use at filming 
speeds of 64, 24, 16 and 8 f.p.s. can 
be read off immediately. 

Reflected and incident light readings 
can be taken and a special accessory 
allows the colour temperature of a 
light source to be measured. 

Price and availability in this coun 
try are not yet known. 


Japanese Tape Recorders 


34 guineas to 250 guineas— the 
price range of the Sony tape recorders 
now available in this country. Three 
portables are listed together with two 
stereo models and two professional 
machines. 


Automatique 


Chauvin Arnoux of Paris now offer 
an automatic exposure control mech- 
anism coupled to an Angenieux lens 
with a 125mm. focal length. Photo- 
electric cells are placed in two groups 
around the front of the lens mount, 
in a similar style to that used on the 
Voigtlander Dynamatic 35mm. still 
camera. A range of film speeds from 
10-40 ASA can be used. 


PROCESS R BOO 


trees wert Fee 


BELOW: Inserting 
the 950ft. magazine 
into the Technicolor 
projector. No 
rewinding is 
necessary, the film 
runs back into the 
original cassette. 


9-5mm. Printed Films to Return 


Since Pathescope’s own laboratories 
closed down last year, there has been 
no supply of printed 9-Smm. films in 
Britain. Now, however, negotiations 
are well advanced for a supply of 
printed films. Initially these will be 
available with French sub-titles only. 
But English editions should be avail- 
able in the New Year. 
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New 8mm. 


Kodak Brownie 


AI5 Projector 


This inexpensive project 
ideal companion 
Kodak Brownie car 
small and compact ¢ 
the latest 
Tru-flector 
llumination equa 
projectors A 
threading, automat 
the film to 
spool 


e 


125-v 


lamp 


e take 


aig 10 © 


Oregon ‘8’ Projector 


a talian designed projector is 
same very high standard as its 
the Cirsesound. It has many 
res that are usually incor- 
expensive machines, such 


the 
mode 
ing teat 
nore 


Zoom lens 
i reverse projection 
motor 
to eliminate film wear 


Is ar 
bie speed 
signed gate 
3 tear 
rewind 

Cold-Light lamp 
) spool arms —no spring belts 
jaranvee. Price €37/10/0 Smart 
£3 126. 


t OV watt 


g case 








A new Japanese Zoom Lens you can 


Sft. to infinity. Focusing eyepiece to suit individual sight. Price £307 II 


c 


afford ange of 10mm 


Chinon Reflex Roor cor 


{ very good quality and has a zooming 
speed f/1°8 lens in focusing mount from 


£4054 


hinon Reflex Zoo 
to 30mn 
poratir 


enew 


in g txe meter 





Buy secondhand apparatus with confidence -alll 
USED CINE CAMERAS 8r 
8mm. Bell & Howell ‘172 8mn 

loading, twin lens with I24mm. f/1-9 

Super Como ii Leitar Telephoto, 5 

filming speeds, single frames £45 10 ©@ 
8mm. Bell & Howell 6248", f ! £i8 10 0 
BS Bolex, meter behind the lens, with 13mm. f/1-9 

and 36mm. {/2:8 Yvar telephoto, as new 

472 10 0 


triple lens 
£ 


Camera, magazine 


turret 
fig 


9 lens 


OBL Bolex, meter behind the lens 
turret, f/1-9 lens, as new 
Smm. Bell & Howe! 
speeds 
BS Bolex with 550 
viewfinder 
8mm. CIMA ‘DBA 
4 filming speeds 
ready case, as new 
l6mm. Bell & Howell ‘603’ Autoload with f/1-9 
Taylor Hobson focusing lens and 3” {/45 Dall 
meyer coated lens with Bell & Howell magazine 
magnifier to obviate parallax errors. With 
carrying case £59 10 0 
16mm. American model ‘240 EE 
Magic Eye exposure contro! 1-9 focusing lens 
100ft. spool loading £i47 0 0 
t6émm. American Bell & Howell mode! ‘200 EE 
Magic Eye exposure control, f/1-9 focusing lens 
magazine loading, complete case £139 0 0 


> 
4 


{28 tens, 4 
ais is @ 
wide angle and 

635 1S 0 
{/1-9 foc z D’ mount 
cable release sockets and ever 


2p 0 0 


Sportster 


‘2 
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Pizar 
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s lens 


Anne CINE LE 


Par 


Bell & Howel 
f 


S w 


USED CINE PROJECTORS 


8mm. Kodascope Mode! 8 58 éi8 18 0 


exter 


th “Sara ax 


Hob 


equipment has been carefully serviced and is guaranteed. 


422 10 0 giensC'thread £10 10 0 
421 10 © Hobson coated lens ‘D’ 
445 0 0 4 5 0 
ot wide angle lens attachment 
vera with f/ 1-9 lenses 
£13 13 0 
coated wide angle ‘D 
412 15 © 
cio ie 0 
Spigot mount 
ai8 18 0 


f 2»0ke fo 
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ssir 
625 25 aylor 
BA 
well 
as new 


al 500 watt 


x as fr as new 


ar 
allmeyer 
node! 

nal resist 


Hobson Serital 


£16 


16 0 


wide angle ‘D’ mount 
a2iio o 
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ed view 


"230 0 0 
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incorporatin 
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Bert 
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t ‘640’ Filmo 
£14 10 © 


Filmosound 
£6 ) 
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The CIRSESOUND 8mm. magnetic 
stripe sound projector 


With this sound projector you can also 
put a sound-track on your 8mm. films 
perfectly synchronised, and with speec hes 
and music mixed. y 


watt lamp gives a 
50 watt; there are 400fr 
with power rewind; a built 
tone control ndicator 
Price, complete with gc crophone and lo 
in two-tone carrying case wit?) 10 . or £34/10'0 depos 
payments of £87 


uo —. 


andar g 


4 


eye tunin 


For the finest l6mm. sound projection 
BOLEX S-221 


With usual Paillard - Bolex 
quality reproduce optical and magnetic 
sound the latter from full, hall, or edge 
magnetic are separate controls for 
pt bass and treble controls 
background music can be 
ation On magnetic stripe with the 
ph inputs; the magnetic 
sed without changing for stripe of 
p gives visual control for mag- 
pre is an accurate frame counter 
on of sound and picture. 
2-bladed shutter gives an 
and the shutter can be 
while stopped or running to 
The power to the lamp can be 
control with a built-in meter 
3-element aspheric condenser system 
re 


> 2,000 


~ 
the Swiss - built 
will 
track, 
stripe 
e 


here 


ag and 


tary or 


cr none 


at 
with 
cture 


jes 


can be used. The Sin. speaker 

Power pr 0/13 A.C., 50/60 cycles, or 90/300 

th trar ner. This projector gives sound and vision of the highest 

ouiten @ ve! Ly superbly constructed and finished. Price €445/0/0 or deposit 
£8900 ar thly payments of £17/10/1 


ase volts 
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cost of comparable models 


EXCLUSIVE TO 
DIXONS P > 


WITH DIXONS 
2-YEAR 


| GUARANTEE CAVALIER 
r ONLY £34.10 (Worth Double) 


SEE THESE TREMENDOUS 
SPECIECA TIOHES 


3 ULTRASPEED 1/1.8 coutmi i -— 











# EXPOSURE METER fu 
Extreme son sitaply 
4 TURRET HEAD « ntaneous choice of vis 
# WIDE ANGLE © Rayder 11s lens, perfect tor interior scenes an 
utdoor perspectives. TELEPH* Gruene Ls lene brings 
on STANDAI bet ‘ 5 ie the pe 
$ BUILT-IN FILTERS Tw 
YOURS FOR colours. An “A-D iter lets you 
ONLY % FADE-INS. The Pring Cavalier 


by touching 


£3 be OWN |* POWERFUL MOTOR 


ORDER BY post Now with complete confidence. Send 
only £3 deposit (no ch post and packing). Remember, 
we guarantee to ‘cae your money immediately if not 
delighted. See it, handie it, you'll agree the value is mag- 
r nificent, or call at any Ol XONS and you can take a PRINZ 
SENTONIODAYS’ “Cavalier’’ home today 

FREE TRIAL NO EXTRA CHARGE FOR PISTOL GRIP 











ynthly pay 


Amateur Cine World November ! 


REGARDLESS OF COST! 
GREAT DIXONS 


TODAYS BEST BARGAINS! 


Clearing regardiess of cost. The items scheduled below 
are only some of the unique bargains you can find at 
Dixons. You can buy any item for a smal! deposit and pay 
ments over from 8 to 24 months. 10 day’s free trial for 
postal customers year's guarantee. Call in to any Dixons 
shop, or fill in che order form now 

624 £10 10 Admira 811A 
6248 £12 12 £35 

624 EE £24 10 
624E Turret 442 0 
Brownie Movie €7 10 
Moviell(/27 £9 10 
Moviell{/i-9 €10 10 
Cima DB £10 10 
Cima DBA £13 10 
Bolex C8 414 0 


£27 10 
Eumig CIM £62 0 
Admira BIIA 

{ig £33 10 
Max Tri-Auto £47 10 
Bolex BSL, 

3 lenses £90 0 
Yashica 8T3 £46 0 
Movinette 8B £18 [0 
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DSDDD DCRR 
INSTANT CREDIT 


Nine out of ten Dixon customers 
pay only a small deposit and take 
credit goods away INSTANTLY. 
OPEN 9 6. INC. SATURDAYS 


BIRMINGHAM | |!:'2.UNION st 
BRIGHTON fr! sigrxTowes 
a o BRIGGATE tility. Tremendous 

tytn f/1-8 Zoom lens 


LEICESTER ete TEL $8511 from |1-S5mm. to 33mm. Single lens 
83 LORD ST reflex viewfinding system with diop- 


LIVERPOOL TEL. CEN SO}I tric adjustment gives unreversed 


NOTTINGHAM A Af image. Three-stage shutter release 


O71 ORO i for continuous run, intermittent run 
READING a A atin and single frame. Seven filming speeds 


2 HIG 8, 12, 16, 24, 32, 48 and single frame. 
32 HIGH ST , g 
SOUTHEND TEL. 65611 m. Variable shutter coupled to exposure 


e¥ meter. Film footage counter auto- 
maticall t 
05 Ot. one's OO AN atically registers unused portion of 


CLAPHAM jct BAT 6611" : a. film. Cable release holder socket. 


CROYDON 2 LONDON ROAD eN Release safety catch. A wonderful 
a Japanese cine-camera. 


., HIGH ST. Fe 

EAST HAM NORTH. GRA 9st NN £9 DOWN and & monthly pay- 
EDGWARE A an RD n ments of £11/0/6, or 
173 HIGH ST £19 deposit and 12 monthly payments 

SLOUGH 78 eens of £6/7/9 or 18 of £4/9/0 or 24 of 
£3/8/6. (Pistol grip £5/3/9 extra, 


ND>DD>D> >< GEKA case £5/18/0. 
Dixons 


Extra features give 
extra value. This 
new 8mm. Zoom 
cine-camera has 
enormous versa* 


LERLEKELEEKEE 


>>: 
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SANKYO 
ZOOM 8 


(complete with 
pistol grip) 


£74.10.5 


Marvellous f/1-8 zoom lens of 

eee entirely new type of optical gizss, 

with ten n layers and seven complexes, giving dy- 

namic zooming effect. Special titanium coating 

makes extra bright zoom finder remarkably easy 

to use. Always-accurate automatic exposure. Six 

speeds. Film counter. Film inspection window. 
Exceptional value. 


7 and 8 monthly payments of £9/1/6 
£7 DOWN or £15 deposit and 12 monthly pay 


ments of £5/6/9 or 18 of £3/14/6 or 24 of £2/17/3. 
ELMO 8S 
ZOOM 


AUTO.-EYE 


£90.19 .6 


Particularly easy through 
the - lens parallax - free 
focusing (single lens reflex 
system). Speeds of 12, 16 
24, 48 f.p.s. and single 
frame exposure —al) expo 
sures automatically correct 
with built-in auto-eye 
(manual lens setcing if desired}. High tension spring winding 
gives run of at least |! feet. Terrific {/1:8 Zoom lens r 
your subject Z-O-O-M fantastically towards you 
splendid movie camera 
WwW and 8 monthly payments of €11/0/S or £19 
DEPOSIT and !2 monthly payments of 
£6/9'0 or |8 of £4/10°0 or aaa 90 Poser 1/4. 





New British Zoom-lens 8mm. Projector , HOME MOVIES INEXPENSIVEL 

ONLY SPECTO GREYLINE ENSIVELY? 
A Magnificent British att : » F 
ay aoom Projector | . with the News 
Complete with Lentar Vario focus . y } > 

lens {5 to aon. incorporating ‘ / . 
the |50-watt ru-flector Lamp 
with special contrast switch con- 
trol which can give a lamp life in 


excess of i00 hours. Variable 
motor speed control 14-24 f.p.s 


\ 
, ‘ 
| > P + 
? . 
} spool arm capacity 400ft. Fast 4 ’ ; 
j rewind complete with carrying = = . 2 / : 
* case and spare spool. Facilities for ¢ —- J 4 - % 
attaching tape synch ‘o ¥ unit \ * ~~. . bog 


£3 DOWN i. ts of ‘4079 


or DEPOSIT £7 and 12 mthly Soe nda AND ’ 
pymts of €2/6/9 or 18 of 1/12/61 niyons = = 2 SAVE £ £ £ & 
WORLD’S GREATEST CINE EQUIPMENT ier 
ec y r ovres ou can remove over or 
BOLE X —ONLY £9. 17. ee. exposed portions, blurred parts, or any scenes you fl 
ant. You rearrange the sequence of events to 
nnecte tory, join pieces from ¢ ifferent reels of 
SENT ON 10 DAYS FREE oe vont» Pring Udiene tnd ran alee pun clea 
TRIAL FOR ONLY fis j arge 34 24 screen, finely polished pre- 


Bolex B8LA £87 . 10 . 6 1 0/- DOWN | ns i ABD = - — en es ek “a > 
os e s < 
2 5 3 é 














Two New Masterpieces 


weight t st. Superbly easy threading and guidance 


With Yvar f/l-8 f mt. lens 
it va oc e 2 with foc ver for extra picture clarity. Amazing value 


a to = Fests ee tende Le 2 monthly payments of 14/3 at ch 
Riwaysaccurace, ‘exposure. one | rap KT ALL DIXON'S SHOPS NOW! 


ightmeter setting for standard 


telephoto and wide angle lenses (light ‘aN 
meter itself actually behind lens for abso ‘ is » — ] HE NE W 
tu Variable speeds for nor a . 

; 





te accuracy) 
12 slow and §«6speeded-u not 3 Xs [3 
variable shutters for fade-ins, fade-outs, | a—— 8mm. PRECISION PROJECTORS 
doubl : r f lg y 
ap dissolves. double takes and he new Eumigs a w available better than ever. We suggest § 
special effects. Gear-operated backwin 
. yo lace yc ely for the first limited shipment. 
for touch-of-a-finger lap dissolves, etc . { aka exchanges adiy 4 
Twin-lens turret, with adjustable calcula ; P 
tor dial and built-in wide angle view Fe NEW Zoom lenses. Eupro-zoom f/1:3 lens fills screen 
finder A masterpiece of precisior % - at all focal ler n. (Not on P8 Standard.) 
engineering. Built like a fine Swiss watch Sar NEW Auto threading. Just drop the film in the top 
An 8mr ne camera you must have = . “ and presto it accurately threaded. (Not 





£9 DOWN and 8 monthly payments of €10/11/3 or £18 tandar 
deposit and 12 monthly payments of £6/4/9 ’ Wemthly | Sf mihly | 
or 18 of £4'7/- or 24 of £3169 ee ee DIXON S . Price , i oe - aa 5 La? | pi 4 payments mer ate 
——— FABULOUS P8 Standard £30 15 y | 2 2 ny . 
BOLEX DSLA, 95.9.8 | Terms |feeme fis) #8! 


With Yvar 13mm. f/1-8 foc. mt. lens. Another great precision P§ Pt onomatic £46 15 5 512 3 3 6 0 6 0 

camera, with 2!! the marvellous features listed above, plus 

triple Turret for instant jens selection. ‘The best cine-camera 

in the world”’. 

£10 DOW and 8 monthly payments of £11,109, or 
£20 DEPOSIT and !2 monthly payments of 

€6/15/6 or 18 of £4/14/6 or 24 of £3,126 




















8 lenses (6-Smm. wide angie 13 , 
with matching su pl 2 Jer 
g coupled viewfinde 
Norld's dvanced Proiector Aa z 
World's Most Adva rovect , J gives perfect colo < 
d 
ne 


BOLEX 18/5 | 3, lenses, "Builein fade” an 


ase 


dissolve feature 
luded 


£57.10.0 £7 DOWN 3%. y mond 


just a slight touch o 
= button re the Bolex 85 £4/13/3 8 
drops instantaneously fror 
normal to ultra-sliow motior 
(from 18 frames per sec 
Now you can analyse 
in detail, wartct 
first steps, etc 
an ordinary projector 
ould cause an intolerable 
amount of flicker, but the 
exclusive shutter of the 


Bolex 18/5 automatically 


shoots out six extra Diades "© extra deposit 2. Case Accessories as follows 
(making nine) and CUTS OUT FLICKER. If you want to re-run f 


nd on !0-Day Free 


Hf bam not s , nm any way | may return the equipment for full refund 


any part, just touch the button again and you have INSTANT 
REVERSE PROJECTION. New “‘cool’’ lamp adds to extra-safe 
running, and sound can easily be added with the Bolex Sonorizer 
A synchronous motor with absolutely steady running speeds 
400ft. spool capacity. Beautifully streamlined design The world's DDRESS ieee 


most advanced projector 

n mahly payenents of OS 8 6 or DEP gl 
£6 DOWN 274 ocean reir sovmmanes of 64/119 or A Biabne EDGWARE, CRI eee : 
en raeteuplasgebane EDGWARE, MIDDX. EDG. 704 


close € s deposit lance in mo 
se a epo balance nthe. 
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Goiden Silence 


4S THE CO-AUTHOR OF Film Making in 
School—an S.E.F.T. booklet quoted by 
Double Run in his article on a school-made 
sound film (“A Sound Argument”)—I 
nashamedly reiterate the point made in 
yet to see a sound film 
which has not 


that booklet. | have 
made by schoolchildren 
been disastrous 

What, after all, are the merits of adding 
sound as detailed by Double Run? (i) “To 
clarify ther vague situations.” 
Without the prop dialogue, it must be 
nsisted, children » get much closer to 
medium. They will 
in pictures. Clearly 
Speedwell’ s 
with 


several 


the bare bones 

n how to t 
made 
ssibly 


stage the 


young 

more 

‘vague 
ve been avoided 

ces much prefes 

e. silent films, 

do not properly 

diences This is so 

ur experience I am 

1d Double Run’s 

silent films to 

juite unacquainted 

ikers. Sometimes 


iccompanied with 


hown 


‘ve been screened 
zg audiences have been 
ourse, if a film story 
n pictures it will lose 

nterest f y sO 
Lx burying Ou 


nuble 


inu ind Dy nging to an art for 


jate. But what does he 
yuld he say that a docu 
ses Only a music track | 
Did Double Run see 
excellent fiction film The 
Card? Hardly a word was 
ake at Cornwell 

films without 
from the 


nhction 
rent torm 
of the twenties 
ir story perfect 
is the sound for 
comprehension (for 


t for greater naturalism” 


neaven § Sane 


But no amate 
fullv-synchronous sound track. H you 


s equipped to prod 


start out by telling your audience in effect 
that they are going to see a “real” sound 


im and then they find that half the sounds 


ire missing they’re not going to be 


appreciative. Shouts of pursuers in the 
playground but not their footsteps! 
Muffied voices from a ioudspeaker 
which obviously don’t belong to the faces 
on the screen! Naturalism and conviction 
are not enhanced. They're destroyed. You 
have merely exchanged one sharply defined 
convention for another convention—an 
awkward and fumbling one 

Double Run’s quip about ownership of 
sound equipment is sad indeed! Our own 
magnetic/optical projector and four-way 
mixer hasn't tempted us into these barren 
technical excursions with fiction films made 
by children. Film making by children isn’t 
just a game like playing with an expen- 
sive train-set where you must use all the 
lines and tunnels—though this, no doubt, 
would suit the gadget manufacturers. On 
the contrary, it provides youngsters with 
of making a valid and 
valuable artistic statement about them- 
selves. Not, I hasten to add, a self-conscious 
one. No trite film theses on juvenile 


the opportunity 


delinquency please! 

The film is a highly complex technical 
irt form and youngsters can only say 
something worthwhile in it if the form is 
The film without 


kept as simple as possible 


words remains the ideal vehicle 


‘7 suppose you realise your 


tripartite mizzen forebrace 
} - he 
has no shankers on the 
pen 


gunnel scupper 





One of the more obvious advantages of 
this form is that the youngsters are able 
to give natural and uninhibited perfor- 
mances, because they're able to 
speak and act spontaneously. Learning 
dialogue or articulating lines for a sound 
recordist would vastly inhibit the majority 
of them 

It is conceivable that the use of sound 
either music and/or non-realistic track to 
comment On or counterpoint the visuals 
might be appropriate. This though is a 
more advanced and sophisticated form 
with considerable technical difficulties if 
standards are to be maintained. It would 
only be appropriate for a group that had 
already mastered the simpler forms. There 
is no more saddening spectacle than a 
group of amateurs, young or old, flounder- 
it in a plethora of zoom lenses, 
colour temperature metres, effects records 
and miles of magnetic stripe, who haven't 
even mastered the elements of film form. 
(Granted, even, they have something 
worthwhile to say.) 

In the Society for Education in Film and 
Television we are anxious that children 
should be enabled to make good films 
For this there are two requirements: (i) 
Thorough training, and very careful 
preparation of the script. (ii) A film form 
in which they can technical 
mastery 
London, E.6 D. 1 

Beaulieu T.R.8 
YEAR I hope to possess a Beaulieu 
Ir.R.8 8mm. camera. Meanwhile I would 
like to see this camera in action. Is there a 
proud owner who is willing to let me eaves- 
drop on his filming” 

18 Clements Road B. H 
East Ham, Li 
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ADD SOU! 


TO YOUR OWN FILMS NOW: 


WE ARE PLEASED TO ANNOUNCE: MAGNETIC STRIPE: 
That we are re-commencing production of new and easy-to-fit The only sure way of synchronising 
Magnetic Stripe Conversion Equipment suitable for fitting to all sound effectively—once recorded it 
types of projectors becomes one with the film. 

















MADE FOR YOU! * COMPONENTS 
By the company that pioneered the Following can be separately supplied for magnetic conversion of your 
way in providing top quality sound Projector, Heads, Amplifiers, complete Head Stabiliser/Flywheel Units, 
for Cine Films and ‘‘Do-it-yourself” instructions for making the Amplifier. 











SEND FOR FULL DETAILS 
NOW! OUR EQUIPMENT COVERS ALL FILM-SOUND REQUIREMENTS: 
Speech—Music—Background effects. You can make professional-quality films that will amaze your friends. 
Monitoring allows superimposing of your voice on to background music or effects—also your Projector needs no 
modification whatsoever. With the easy-fit-on design of this British made conversion kit you can convert your 
film to sound in minutes. Remember—EASY-TO-FIT-CONVERSION 
Think of ti in in years to come when through the magic of the new medium 


4 car niy é Out nea lé é J those in your moving picture 


E.td.. 2848 WATER ROAD 
PHONE: WEM. 7493 WEMBLEY, Middx. 
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BENNETTS tor the maser 


movie-maker 


THE GINE SCOOP OF THE YEAR! 


BENNETTS | /Nue OFFER YOU A SAVING of over 3337, 


on the wonderful 


ZEISS MOVIKON 8 


Last listed at £4] 
a £26°17°6 


or delivered 20 deposit and 8 monthly 
for only /- payments of £3 .9 . 3 











LOOK AT THESE FEATURES 

* CONTINUOUS FOCUSING FROM 8 TO 
INFINITY 

% VARIABLE FILMING SPEEDS. 16-43 F.P.S. 

% SUPERB F,1-?7 MOVITAR ULTRA SHARP, 
4 ELEMENT LENS. 

% Easy loading, easier to handle. 

in % Telephoto and wide angle lenses availabie 
ociated & Full range of accessories available. 


on te 1 shape 
; with each of the first 100 cameras ~a 127 
FR E page, beautifully illustrated book on how 
to get the best from your MOVIKON 8 


Respected The 


lhe main adva of the Arriflex system are as follows 


* REGISTER PIN which holds the film rock-steady during each exposure 

* OFFSET TURRET enabling the use of varying size lenses without 
cut-off 

* SIMPLE ADDITION ef 400ft. magazine enabling continuous filming of 
up to 11 mins. at 24 f.p.s. to be achieved 

*3 EASILY INTERCHANGED constant speed D.C. motors or syn 
chronous A.C. motors for sound filming. Blimp can be fitted in a matter 
of minutes, giving complete silence of operation 


eee MINIMUM OUTFIT 2222 oe; 


Arriflex camera body 
» 25mm. T2 Kinetal lens 


MICRO SWITCH built in, which switches mechanism off when the film Battery 410 18 4 
runs out 4610 8 4 


RANGE OF COOKE T2 KINETAL LENSES FROM 9mm. TO 150mm. FOCAL LENGTH 


PART EXCHANGE WELCOME - FOR FURTHER DETAILS 
WRITE, "PHONE OR CALL :- 
Branches throughout West End & City. 


4 














Mail Order Dept., 
27 & 117 Oxford Street, W.! Tel.: GER. 9953 S. npten pir Nella 100 High Street, —— Moree ‘ 
. r see me mera on ys rova enciose Tu 

bap Ben mantic? malig C2 Lae yo a cash cheque cover) @ Det — ~ B nn @ Pay Cash/ 
° ee ie ~ ; wish to part exchange 

64 New Bond Street, W.!. Tel.: MAY. 8758 A - : 

85 High Holborn, W.C.! Tel.: HOL. 11545 

49 Cheapside, E.C.2. Tel.: CIT. 2684 

6 Old Bond Street, W.i. Tel.: HYD. s 

100 High Street, Watford, Herts. Tel.: Watford 21865 tt 








AMATEUR 


CINE; 


WORLD 


FOUNDED IN 1934 
EVERY THURSDAY Is 3d 


Vol. 2. No. 43 
(Old series Vol. 26 No. 43 
16 November 196 


Edited by 
TONY ROSE 


Assistant Editor 
George Zygmund 


Technical Editor 


PHILIP JENKINS 
F.R.P.S 


Advertisement Manager 
TREVOR JONES 


Presenting This Week 


Front Page News 
Your Comment (Correspo 
Flatter Them with | 


What Every Woman Sh 
Cine. Rev. R. A. Shone 


How to Edit the Profess 
Additional Dialogue 

The Names You Ca 

The Happy Prince. Pet 
Presentation Matters 


Looking Back on a Trave 
Run 

A Movie Maker at ¢ 
Gittings 

Bargain of the Week 

The 9:5mm. Reel, Centre 

Sound Topics. P. J. Ryde 


ACW Test Report: Ko 
camera 


ACW Newsreel 


© 1%i 
FOUNTAIN PRESS LTD 


FOUNTAIN PRESS LIMITED 


46 CHANCERY LANE - LONDON WC2 
Telephone: CHAncery ! 41! (10 lines) 
Telegrams: Nufotog. Holb. London 


Advertisement Offices 
London; 46 Chancery Lane * London WC2 
(CHAncery i411) 


Manchester : Cleveland Buildings’ 94 Market St 
(Deansgate 300! 





HOW TO BE A JUDGE 


ur Movie Make yp & Competition has already 
next month brings the closing date of the ACW Ten 


a good time tor the judges to re-examine their consciences and 
answer to the old questio How exactly do you judge an 


r film? 


would be much easier, of course, to explain how we don’t judge one 

We don’t, for example, use any kind of score sheet, allowing a given 
yer of marks for photography, acting, script, and so on. Such systems 
iably break down as soon as you begin to apply them simply because 
good films are made without actors, quite a large number are made 

it scripts and a few (Short Spell, for example) are even made without 


We don't, moreover, sit down f dge with the intention ol pouncing 
technical errors. We try to watch the action, not the edge fogging, and 
i film has to be very dull indeed before we start to count the jump cuts 
We seek virtue in everything and hope to enjoy ourselves. The quality 


hat enjoyment largely determines a film’s success or failure 


How then do we judges distinguish ourselves from an ordinary cinema 
’ In an effort to clarit thoughts on this point, we have 


aience } 


tudying a document issued by America’s National Board of Review 

Motion Pictures and entitled Some Principles for Judging Motion 

[his treatise contains some prett ylemn glimpses of the obvious 

ple Some actors are meré ypes or personalities for whom 

ive to be specially written. Good actors can play a wide range of 
But there ilso a modicum of sense in it 


we like the justification for regarding entertainment value 

p ‘No movie can omplish any purpose at all unless it 

s and holds the attention of an audience Entertainment includes 
merely amusing, the intellectually stimulating and the emo 
illy moving The ordinary movie-goer calls entertaining a film 
t has entertained Aim. But a reviewer, in addition to his own reaction, 


yy other 


st be mindful of the reactions 


Artistic value is notoriously hard to define and the best the Board 
in do is to say that if the contributions of the writer, director, camera 
ian, editor and the rest are “So employed that a film is good of its kind 
ts artistic value can be said to be good.” It follows that “Westerns can 
have as much artistic value as highbrow dramas” and by the same token 
ve would add that a family holiday movie can have as much (or little) 
irtistic value as a candid camera study of mental! defectives or shots of 


abstract paintings cut to the rhythms of modern jazz 


Perhaps the main difference between a judge and an ordinary filmgoer 
; that the judge tries not to be influenced by his liking or otherwise for 
the subject matter of a film. It is the way the film maker responds to his 


ibject and the way he handles it that counts 


Again, the judge tries to respect the film maker's attitude even if he does 
ot share it. For instance, there is a general preference for films which 
yresent an optimisic view of life but a pessimistic one can be just as valid 
ind just as entertaining (intellectually stimulating, emotionally moving) 
The judge sides here with Dorothy Parker, who said “Surely there’s 
nough happiness in real life without having to go to fiction for it.” 





SUPPOSE more has been spoken and 
vritten about “Portraiture” as _ the 
stills man calls close-ups — then about 
ny other branch of photography 
here 1s really very little excuse for 
the cine man cannot produce at least 
1 reasonably lit close-up. Moreover, 
is the years pass, these close-ups be 
come sentimentally precious, remind 
ng us of friends and family as we 
mce knew them, and it is only com 
non sense to take a little trouble and 
ire with ecu ghting to get the best 


, ' 
ect possib! 


Light Quantity 


[he cine ma ices one problem 
till lan can avoid 
f light. Most filmers like to 
colour ch demands a good 
eal of light 1 practice this means a 
irge number « imps, but a 13 or 15 
imp mains will take six No. 2 photo- 
floods and us i] inother No. 2 can 
ee run from the room light 
his multiplicity of lights ts, how 
ver, best used in groups or sets 
preferably fo yut at least three. For 
K odachrom the main set could be 
the barlignt with two or three photo 
floods mounted. The remaining three 
sets should preferably be single photo 
floods in large reflectors each on an 
ndividua! stand 


Main Light 

We begin by using only our main 
et of lights. This is placed about 45 
degrees to one side of the camera 
itter line, and about half-way be 
tween floor and ceiling, to shine down 
yn the sitter. Which side right or 
left of camera doesn’t matter, un 
ess the sitter has a definite “best side” 
to his face. If in doubt, put the lamps 
to the right 

As soon as we do this, we notice 
that shadows form on the face. The 
1ose, mouth, forehead and chin all 
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KEN POPLE TELLS YOU HOW TO 


FLATTER TH 


cast patches of darker shadow, while 
the side of the face away from the 
lamp also goes into shadow. Perhaps 
this effect is unexpectedly disturbing 
and the temptation comes to put the 
light back by the camera. We should 
realise that these shadows are our 
strongest ally, for with their help, we 
ire able to mode/ the tace make it 
look _ three-dimensional And by 
‘shadow” in this context, | would em. 
phasise that I do not mean_ the 
shadow of the person on the wall be 
hind, but the smaller shadows which 
the lamp casts on the face itself 


| 
(ys 


>) 
A 
oa CI 


terY: The traditional 
lighting set-up for 
portrait close-ups 

one lamp, the ke) 
lamp, at about 45° 
to the side and above 
the sitter, and the 
fill lamp throwing a 
softer light from the 
front, near the 
camera, to lighten 
the face shadows 
thrown deliberately 
by the key lamp. For 
colour filming, the 
lamps remain in their 
respective positions, 
but would probabl) 
have to be duplicated 
to provide sufficient 

light 


BELOW 4 small and 
inexpensive gadget 
which should be in 
every lighting man’s 
pocket—a viewing 
filter through which 
vou look to see how 
the scene will appear 
on film. There are 
versions for colow 
film as well as black- 
and-white 
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We must learn to see these shadows, 
partly because we need them to con- 
trol our modelling, and partly because 
they will come out much deeper on 
film than they appear to the human 
eye. 

By altering the position of our main 
lamp, we can change and lengthen 
these shadows. Our aim is to ensure 
that they do justice to the sitter. 


Face Shadows 


Volumes have been written about 
this topic, but we shall not go far 
wrong if we aim the lamp so that the 
shadow of the sitter’s nose does not 
fall across his mouth, and sufficient 
light falls across the nose to light up a 
patch, triangular in shape, on the 
sitter’s shadow-side cheek when he 
faces the camera. Men can usually 
stand the lamp well to the side of the 
camera, but girls; especially if they 
have high cheekbones, do better with 
the lamp nearer the camera, even 
directly above it. Remember to ask 
the sitter to move his head into the 
filming positions, to make sure the 
light remains attractive. 


Use Viewing Filter 

The shadows which this single lamp, 
or set of lamps, is casting are filmic- 
ally very dark. They may not look so 
to the eye, but then the eye is of no 
help whatever in judging filmic densi- 


ties. In fact, we need some device 
which will tell us just how the scene 
we are lighting will appear on iilm. 

Kodak make two colour viewing 
filters, one for tungsten (VF 500/20) 


at* 


A fill light almost as 
bright as the key light 
will give a soft, shadow 
less lighting, very suit 
able for colour filming 
Note the lack of face 


shadows. 


4 dim fill light against a 
normal key light (coming 
from behind the subject in > 
this illustration) 
photographic 

and a “low- 
key” lighting effect 


gives 
sironeg 


shadows 


and one for daylight (VF 548/1) 
They are intended for Eastmancolor, 
but the effect is not so very different 
for other colour films. The filters cost 
7s. 8d. each, or £1 or so in a folding 
holder, and will amply repay their 
cost. Your dealer can easily get them, 
if he does not hold them in stock 


Fill Lamp 

As our sitter’s face is at the moment 
lit only by one lamp (which we must 
now call the key lamp), our viewing 
filters will quickly tell us that the 
shadows from this lamp are far too 
dark for film, and that the whole effect 
is very ugly 

The solution is not to move the key 
lamp to try and get rid of the 
shadows, but to introduce a second 
lamp, or set of lamps, to shine to- 
wards them and so “soften” or lighten 
them. This is a fill lamp. 

The fill lamp must obviously be 
sited where it does not itself throw 
conflicting shadows, and should there- 
fore be near the camera. Obviously 
it should not be as powerful as the 
key lamp, and the light from it must 
be as shadowless as possible — with a 
wide reflector or shining through a 
piece of gauze. Alternatively, the bulb 
can be shielded from the sitter and 
directed at a simple reflector, such as a 
piece of white card, angled to reflect 
to the sitter’s face. 

If our fill light is not very strong, 
the face shadows will appear dark on 
the film. Such strong or dramatic 
lighting — more suitable for men — is 
known as low-key lighting, If, how- 


ever, our fill light is almost as bright 
as the key lamp, facial shadows will 
be very soft and almost unnoticeable, 
and the lighting— more suited to 
women, children and happy occasions 
— is said to be “high key.” 


Shadow Balance 

Getting the fill lamp to the right 
shadow balance is best managed by 
moving the fill lamp nearer or further 
from the sitter. If, however, space is 
tight, the fill lamp can be dimmed by 
adding further layers of gauze or by 
using a lower power bulb. 

It is precisely in getting the right 
balance between these two lamps that 
much of the art of good close-up 
lighting lies. Although tables and 
charts of suggested contrasts between 
the two lamps are frequently pub- 
lished, I prefer to rely on my viewing 
filter and to try for the “feel” of the 
scene. 


Not Mathematics 


Good lighting is not a mathematical 
calculation. It is a thing felt by experi- 
ence, and the enthusiast will, { am 
sure, learn more effectively this way 
than by trying to reduce his lighting 
to charts and arithmetic. 

But what of our two remaining sets 
of lamps? These too are required, and 
will, as we shall see in the next article, 
havean equally important part to play, 
for although our two sets of existing 
lamps will give us an acceptable pic- 
ture, there is still much we can ao to 
give a gloss and finish to our close-up. 





HAVE YOU 


seen the new 
projectors ? 


ing crop of projectors have suddenly appeared. There's the new 
8mm. Lumina I! wih remote coatrol for all movements. No 
Eumig models, all given the latest features. A new self threading 
Kodak for a mere £19.10.0. All are awaiting your inspection at 

s where callers feel relaxed because they are not subjected to any 
f any sort. At the other end of the scale you can see the Bolex 441 


EUMIG introduces three models, 
the P8 Standard still based on Ut 
famous P8. It has a f/1-4-20mm 
lens with hand rewind. £30.15.0 
The P8& Automatic comes wit 
the Eupro-Zoom 15 25mn 
zoom lens of f/1'3 ap It 
also incorporates v 

jection, still picture wered 
rewind and automatic tt ading 
Price £39.10.0. The P8 Ph 
matic is as the model P8 Aut 
matic plus the added fa 
having @ tape synchroniser. P 
£46.15.0. Universa 

Case for each £3.15.0 


USED EQUIPMENT 


Simm. CAMERAS 


G.B. Autoset Turret, ! f d lens wide angle attachment 


Paillard Bolex B.S 

spe 
Zeiss Movinette ‘5 
Paillard Bolex D&I 
Kodak Brownie *8 
Fumie C3(B 


G.B. 624 E.N 
G.B. Autoset I 


G.B. Tri-Lens Sp 


GB. 624B 
Paillard Bolex BSI 


Mamiya ‘8’ Gill 


G.B. “Sundial 


t6mm. CAMERAS 
1S Xenon. r 


ar 
Paillard Bolex H 4 Switar 
Fumie CI6R 


(,.B. 6O4T Aut s! lens, case (2006 
G.B. 603 Aut f ? Serital 
CINE LENSES (8mm.) 
lomm. {2-8 Y nt, good conidtior 
045i ‘2725 ™M \ 
m. f1ore g D’ mount 
mm. Roder D’ mount 
Attaci met 624B 
Angle Atta nt f 624B 
8mm. PROJECTORS 
pecto “500° XC Model ens, cas 
B. & M. Lumina Autoload 23mm. lens, excelier 
CINE EXPOSURE METERS 


lent condition) 


, yndition 


Westoa Master Il 


R. G. Lewis Ltd. 
202 High Holborn 
London W.C.1 


ENQUIRY FORM: 


THE MINIATURE AND 
CINE CAMERA 
SPECIALISTS 


CHAncery 2916 


Please send me details o1 


cash/H.P. (8, 12, 18, 24 months) 


ur name and address below before posting 


Amateur Cine World - November 16, 196/ 











MALHAM 
CARSHOT 





HOTOGRAPH 





DON’T LET CAMERA SHAKE 
SPOIL YOUR TRAVEL FILMS 


The very best aid to 

a perfect travelogue 

is the “Malham 

Carshot”. Filming 

while you drive be- 

comes a pleasure even for the lone driver. 

All sizes of camera, both 8mm. and lémm. 

can be mounted at the correct distance from 

the windscreen to ensure rock-steady and 

refiection-free pictures far superior to hand 

held camera shots. Suitable for attachment 

to front, side, or rear windows, the ‘‘Car- 

shot’’ can be installed in a few seconds with- 
out modification to the car. 

% 5 point fixing for rigidity. 
Fully adjustable 10° x 3” camera 
platform suits any car a 67 


“COMPLETE 86" TITLER 


A rigid all metal 24” titling bench in grey 
hammered enamel and chrome plate- 
with removable and fully adjustable 
camera platform, a2 dioptre supplemen- 
tary lens, provides 

everything requir- 

ed for titles with 

orofessiona! finish. 

© complete the 

snit ae title 

centring card is 

supplied with four 

coloured back- 

grounds, a mount- 

ing cel, and a set 

of 7 i” white 


with titling heads 

DAYLIGHT and 7; reflectors 

TITLING are available as an 
optional extra. 

COMPLETE 86 TITLER 510 3 

LIGHTING ARMS (pair) optional extra a2 1 6 

SUPPLEMENTARY CINE TITLE OUTFIT £2 2 0 


MALHAM “COIL 70”? POCKET TITLER 


The efficient miniature titier 
can give you professional quality 
titles even when used on loca- 
tion. The outfit is supplied with 
a wallet of “instant lettering’’. 
Superimposed titles are possible 
against either opaque back- 
ground or the four transparent 
backgrounds provided. Back- 
projected titles using still slides 
are possible as well as macro- 
photography and the copying of 
your favourite still slides. The 
titler fits on to your camera lens. 
and when the title is arranged 
to your satisfaction it can be 
filmed direct by pointing the 
titler towards the sky or a 
bright background. 
COIL 70 POCKET TITLER (P.T. 10/-) 4212 3 
Addition of Wallet of Instant Letters 
(Black or White) 7 6 


MALHAM INSTANT LETTERING 


“Instant Lettering" brings you the 
finest lettering in the world, 
simply by transferring the letters 
dry from type sheet to any smooth 
surface. Can be used for rotating 
drum and travelling titles as well 
as flat surfaces. 


'POCKET SET identical 
to standard but 750 
letters of three 
smaller sizes 





STANDARD SET 500 
letters in three sizes 
a.rer 10 





THESE GOODS SHOULD BE IN STOCK AT YOUR LOCAL DEALER—if you 
experience any difficulty please write to us for details:— 











Write now for our new, free 52 page illustrated catalogue 


MALHAM PHOTOGRAPHIC EQUIPMENT LTD. 
65/67 Maiham Road, London, $.E.23 
Telephone FORest Hill 9774 
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AMPS 
something begins to smell 
plunge whole house into darkness 
without warning, (Tip. Always have 
own special torch in sideboard 
drawer). 

APERTURE. Called “f” fo 
reason by the men, Full of absurdities 
the bigger the number they talk about 
the smaller the thing is. 
ANIMATION. Refers to the funny 
drawings in the TV ads. Seems to take 
days and days to do, but is all ove 
in half a minute 
BLIMP. The 
works in. Supposed to make it quieter 
Can't be a lot of use because the 
Johnson’s projector doesn’t have one 
and is quieter than ours even so 
BLOOM. Something _ that 
lenses better. Have to pretend to detect 
difference in pictures taken with and 
without it. 

CLOSE-UP filling 
whole screen, looking Sup- 
posed to be good film dodge, however, 
so say nothing. 

CAMERA ANGLES. Source of great 
argument among men leading to pic 
tures in odd positions, shots of walking 
Very much over-rated, but 
“That's 


Must not exceed so-many or 
Liable to 


some 


box the projector 


makes 


Picture of face 


horrible 


feet, etc 
learn to say 
then 
DOUBLE RUN. Something 
making one film do the work of two 
Supposed to be great economy gag. 
DOLLY-SHOT. Borrowing the baby’s 
pram to put the camera on, and walk 
ing slowly along. Idea is to get “pro 
fessional” results or something 
EMULSION. A thing which 
gets scratched. Reputed to be sensitive 
to finger prints and therefore mustn't 
be touched. 
FADE-IN. Sort of 
which makes picture appear slowly out 
of nothing. Sometimes done by having 
jam jars full of coloured water and 
pushing bits of film in 
FADE-OUT. What 
when husband says, “Have you seen 
our holiday film?’ 
FILTER. Bit of 


nice” now and 


ibout 


always 


irrangement 


your guests do 


coloured glass 


Rev. R. A. Shone tells— 


What Every Woman Should 
Know About Gine 


A Guide for women, who feel it part of 


their duty to take an interest in what cine-keen 


husbands (brothers, sons, boyfriends) are doing 


and talking about, but find it hard 
to keep up with it all 


which always gets lost. Does things to 
picture 
FOCUS 


camera 


Some business ibou 


quiring pacing out on 
ground, borrowing tape measure from 

chine drawer, etc. When 
all fuzzy 


nt or ihe man will 


ng p cture goes 


Somme 


he knows 


but d 
snarl 1 § 
F-NUMBERS Heaven knows 
they work. See “Aperture” 

GATI Part of 


fluff, hairs, etc 


how 


used [ol 
film, 


it has 


projector 


remov trom 


chem 


except wrong judgment 
LEADER 


flash on scré 


of numbers whic 


en while vO wait for pic 
ture begin. Numbers always upside 
down, but this seems to be right 
LENS le gia hing at 

of th me (Projector 

> Te 

imazeme 
} t 


should st SO 


LENS HOOD 
| on lens 


ok ck se 


front 


it with respect 
nt that a bit of 
much m 
Sort of 


so that y 


extra bit for 
bu can’t see 
Helps to keep 
FPrightfully expensive elec 
ib for projector, 


e ! se 


quite useless 
inywhere where lamps are 


needed (e.g., kitchen just as 
about to peel spuds). So de 
ed as to go out in middle of show 
Mother-in-law is watching. 
PHOTO-CELL. Something inside 
talkie projector without which it won't 
talk 
PHOTOFLOOD Ordinary-looking 
lamp which scares the hair off 
id when switched on. 
ENERY. Not supposed to be 
with ciné camera unless cow or 
valks across. 
Roll of white material for 
yn, Used to be called the 
irs ago, but is now pro 
moted to high-price level. 
SILENT FILM. Yours, as distin 
guished from those at the Odeon. 
SOUND FILM. Those you see at the 
Odeon listinct from your own. 
IILTING. Sticking thin book under 
front of projector to make picture 
reac reen 


Ca C 


ZOOM The 


, y 


REEN 


which 
cifully costs more money than any 
l-headed husband is prepared to 
nd 
AFTERTHOUGHTS: There are lots of 
which a humble Ciné- 
v will gradually pick up for her 
such as Claws, Chargers, Jam 
ming ‘ Negpos,” Parallax, Wide 
Angle, and so on. As a general, work- 
ing rule, if a thing is messy insist on 
the kitchen and scullery for it, if ex 
nothing at the time, if 
faulty or imperfect show sympathy, 
ind if good enthuse. If especially 
turn conversation to new hat. 
and strike while iron hot 


latest craze, 


things 


pensive Say 


good 


coat, etc 








HOW TO EDIT 


The Professional Way 


The film editors of Calvin 
Productions continue 
their short course in 
professional editing 


techniques. This week ... 


Method 
Makes 
It 

Easy 





sed to match the work 
riginals. In this case 
ginals, one containing 
hots and the other even 
A and B rolls are 
printing, allowing 
such as dissolves and 
cluded. The A and B roll 
» makes splices invisible, 
» between alternate shots 
d with black leader. 
vurtesy Kinocrat Films Ltd.) 


A synchroniser u 
print “ ! 
there ar 
odd nus 
number These 
combined ring 
optical 
wipes f 
techniqu 


since t/ 


ONCE THE photography has been pro- 
cessed, the best takes combined, work- 
printed and edge-numbered, the all- 
important original film should be 
carefully labelled and stored — and 
not touched again until the show is 
ready for conforming. 

The workprint is then broken down 
by scenes and rearranged in sequence 
with the script. Now, the real work 
starts with the rough assembly of the 
film. This involves: 

reading against script, 

trimming, 

reading against script, 

trimming, 

etc., until you are satisfied that 
the show is ready for narration. The 
optical effects are then marked on 
the workprint, the narration scriptcue- 
marked and the narration recorded. 

The narration track is transferred 
to 16mm. magnetic film, rough- 
matched to the workprint, and inter- 
locked. The show is now ready for 
final polishing — which usually in- 
volves sliding narration to some 
extent and trimming the workprint. 
The workprint is now interlocked 
again, for approval — and if there are 
no additional changes, music is re- 
corded —the music, narration, and 
sound effects mixed and transferred 

At this point the original emerges 





ithe rrcaase= 


ad . 
Hii 
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from the vault for conforming with 
the workprint, the printing sound 
track and the optical effects are synced 
— cleaned — printed — processed and 
projected. 

Now we are looking at the “ answer 
print”. 


Methods of Selecting Best Takes 


The most satisfactory method of 
selecting the best takes is to have a 
script girl on location during produc- 
tion. The script girl keeps track of the 
decisions of the director and camera- 
man at the time of shooting. From the 
selections she has indicated on the 
take sheet the editor will be able to 
pull the scenes for workprinting. 

Another method, although much 
more time consuming for the director, 
would be for the director to look at 
the original on a viewer (one certain 
not to scratch). He must also listen to 
the sound takes and make selections. 

A third alternative — less satisfac- 
tory and certainly more expensive - 
is to have all of the original film work- 
printed. In this instance the director 
would again have to view the work- 
print and select the takes to be used. 


Work Printing 

The laboratory, when making work- 
prints, always gives the standard print- 
ing exposure so the cameraman and 
director can judge whether the 
origiaal film was normally exposed ‘n 
the camera. In this manner dark 
scenes in the workprint indicate 
underexposure, and vice-versa. 

It is cheaper to order black and 
white workprint of a film, but hot 
frames, edge-flare, slight colour or ex- 
posure shifts are hard to see in a black 
and white workprint, and this often 
makes it inadvisable. Colour work- 
prints also enable the director to 
determine colour balance in the vari- 
ous scenes of original. 


Edge Numbering 


Ink printed edge numbers afford the 
most rapid means of conforming 
originals to the edited workprint. With 
this method the original and work- 
print both have the same consecutive 
numbers printed at one foot intervals 
— in exact sync — for easy identifica- 
tion and conformation. Of course, the 
original and workprint must be edge- 
numbered before any cutting is done 
on the workprint. 

Manufacturer’s print through num- 
bers on original film are difficult and 
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sometimes impossible to read. In addi- 
tion, these print through numbers 
jump from roll to roll. 


Rough Cut 


Through the assembly of the work- 
print scenes in the order to be used, 
you begin to get a hint of the problems 
ahead in editing, a preview of the 
finished product, a suggestion of the 
weak areas, and an indication of the 
show’s length. At this point continuity 
problems ahead in editing become 
obvious and extra footage and repeti- 
tious scenes may be duly noted and 
discarded. Major shifts in the subject 
matter will point to a need for optical 
effects. 

After the tangible alterations have 
been made, the narration should be 
read while the rough cut is projected, 
enabling the director to make sure 
there is enough appropriate photo- 
graphy to cover each narrative 
thought. 

At this point some directors prefer 
to record their narration to the rough 
cut workprint and then trim both the 
picture and sound track together. This 


Additional Dialogue | -- 


old pictures 


method gives the narrator some flexi- 
bility in his rate of delivery. If the 
narration is extremely tight (continu- 
ous) this is considered to be the best 
method. 

If there is considerably more picture 
than narration, the best method is to 
trim the workprint, then re-read the 
script during projection. This cycle is 
repeated until the director is satisfied 
that all superfluous picture material 
has been removed, Where narration 
reads too long for a given sequence 
(in spite of the from the 
writer) cut or rewrite the copy. 

During each projection of the work- 
print the director or editor should 
keep in mind the places where optical 
effects are needed. The desired effects 
should be marked on the workprint 
This brings up a vital point: 

For overlapping effects such as dis- 
and throw 
24 frames or more of both incom 


screams 


solves wipes away 
ing and outgoing scenes 

In other words, cut 24 frames, at 

least, from the head and tail of each 

scene in your workprint before cutting 

the workprint scenes together. This is 


In which we dub 


nes on 


(Pony Express) 


Your Kodachrome Il or Your Life! 








A film bin to hold individual shots makes it 
select the one needed. Amateurs 
can easily make such a bin themselves from 
a paperboard drum, some soft muslin cloth 

and a few pieces of wood. 
(Courtesy Kinocrat Films Ltd.) 


easy to 


the only way to be absolutely certain 
there is enough overlap footage on the 
original to accomplish the desired 
optical effect in final printing. 

This last point cannot be empha- 
sized too strongly. On many occasions 
clients bringing their work to Calvin 
Productions for services have had to 
change carefully thought out dissolves 
and wipe effects because they failed 
to allow for overlap when editing their 
workprint. 

In conclusion, it is advisable to 
mark the location of superimpositions, 
double-print titles and special-length 
optical effects along with all other 
effects. This helps the director to better 
visualize how the film will appear in 
answer print form. 

Let’s assume that our workprint is 
pretty well edited at this point, and the 
effects are all marked. The next step is 
the actual recording of the narration 

Next week: THE MECHANICS OF 

EDITING AND RECORDING NARRATION. 
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THE 3 MOST SENSATIONAL f 
FILMS EVER RELEASED ON I6émme 





THE SAVAGE EYE «x. 


‘ 
STARTLING EXPOSE ON USA DEGENERATES 


THE HOOLIGANS .x 


THE TRUTH FROM SPAIN ABOUT BULLFIGHTING 


COME BACK AFRICA « 


SECRETLY FILMED IN SOUTH AFRICA 


FROM CONTEMPORARY FILMS LTD. 
14 SOHO SQUARE, LONDON W.I. Phone GER. 9392-3-4 


(WRITE FOR COMPLETE CATALOGUE) 
REASONABLE RENTAL RATES FOR CLUBS AND DISCOUNTS FOR HOME USERS 

















AMATEUR ~~ > LIMITED SUPPLIES AVAILABLE ONLY 


‘ 
Cine Diary , « « contains 48 pages of invaluable 


reference matter including: 
1962 


DAYLIGHT EXPOSURE CHART Plus a 32 page Exposure Record 
USING AN EXPOSURE METER Postal and other diary information: with spaces for 
INDOOR LIGHTING ayn wask’y Gary on sch Gecblepge, Ann 6 a 
ARTIFICIAL LIGHT EXPOSURE Size 4 x 22 in. 

TABLES 
COLOUR FILMING aa 
TITLING ome EET 
CHEMICAL FADES —_— } pe 
SELLOTAPE WIPES He To. your photo desler: oF 
STROBOSCOPES 


Fountain Press, 46-4 


London, copies of the 


Order a copy today! only 5/6 (postage Sd) ‘e Yi, | Please se Cine Dairy ee at 5/6 each. 


Name 


7, Chancery Lane, 


SPRL A EB ae 


ge Address 
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Several weeks ago we invited readers to invent 


names that would clearly differentiate between 


the different kinds of splicer used for joining film 


and magnetic tape. Here is a selection of replies. 


THE NAMES YOU CALL THESE SPLICERS 


IN CONNECTION WITH the current delibera- 
tions how to name various splicers may 
1 offer my suggestion? 

Before the advent of recording tape the 
word ‘splicer’ could only mean one thing 
and so there was no danger of being mis- 
understood. 

Now, we have to distinguish between 
tape splicers and film splicers. As there 
are two basic kinds of the latter — we 
can further describe them as cement 
splicers and dry splicers 

Thus, I'd advocate the words cement 
and dry if the subject referred to is 
film only. If recording tape is involved 
too —I cannot see any easier way out 
than to use full term, i.e., Cement Film 
Splicer and Dry Film Splicer — the 
names which already seem to be fairly 
popular and widely used, e.g., in your 
editorial. 

‘Patch’ splicer suggests a repair and 
somehow incomplete at that, and ‘Butt’ 
might be achieved with some exception 
ally strong cement. 
Montreal 6, Canada 


Z. S. BUCHOLK 


‘dry 


cement 


word 


because 


that the 


here 


We are not sure 


is a good one 
splicers are already classified as ‘wet’ or 
‘dry’, although admittedly wet scraping 


is very little used nowadays 


Why not take a leaf out of the Radio 
‘ham’s’ book, and use a letter definition? 
e.g. : 

Splicer Tape (cine) = S.T.C. (1) 

or Cine Tape Splicer = C.T.S. (2) 

Audio Tape Splicer = A.T\S. (3) 

or Recorder Tape Splicer = R.T.S. (4) 

No confusion exists between these or 
with the conventional ‘wet’ cine splicer. 
Also as recording tape is normally re- 
paired with a ‘patch’ the method does 
not need qualifying in the description of 
the splicer as in the cine type. 

I prefer 2 and 4. 
Birmingham 32. F. SHAPLEY 
Surely your problem is that everyone is 
trying to coin a name using two words 


only; unk you invent new word, it 
can ] 

splicer we all know; a 
splicer we all know. The 
uses both tape and film, so 
wrong with calling it a 
Splicer If we understand standard 
English, I see no difficulty. There are 
such things as Time Recorders, Card 
Recorders and Card Time Recorders 
They all do similar things, yet I take it 
that the people who use them are in no 
doubt as to what is meant when one of 
them is referred to. We in the cine world 
are no less intelligent; acceptance of a 
term will designate its meaning, and, of 
will (should!) verify 


tape 
new gadget 
what is 

Tape Film 


course, the context 
any doubt 
But please not 


splicer! 


Film Taper or patch 


Windermere H. F. COCKSHOTI 
How about the following : 
Sonotape—Magnetic 
recording. 
Cinetape—Perforated magnetic 
for cine-sound synchronising. 
Sonophane—tin. adhesive cellophane 
strip for joining Sonotape. 
Cinephane—Adhesive cellophane strip 
in suitable gauges and perforations 
for joining films and Cinetape. 
Thus we could join our tapes on a 
Sonophane splicer, or ‘Sonophaner’ and 
our films and perforated tapes on a 
Cinephane splicer, or ‘Cinephaner.’ 
London, E.16 Ww 


tape for sound 


tape 


MALLETT 


‘Splicer in easy word any- 
so I suggest opportunity to change 

this is at hand. Thus 
(1) For the established items 
(a) Cemeert overlapped film 

S plicer; 

Orthodox magnetic tape 
Splicer (with the 
‘magnetic’ 


never was 


way 


Film 


Tape 

addition of 

word where nces- 
sary 

2) For the new 


2 method, to establish 
the pressure 


adhesive medium 


JOINS FILM WITH TAPE 


JOINS TAPE WITH TAPE 


(with the addition of 
where neces- 


Joiner 
‘perfostrip’ 


Film 
word 
sary) 


JOHN SHAW 


My two suggestions contain the word 
press as I think it is an essential word, 
considering it will differentiate from 
ce~ent splicer. Therefore I suggest a 
simple hyphenated word Press-on splicer. 
As an alternative, as readers may always 
refer to the word tape, as the most con- 
venient to describe the material used, 
I give for your consideration Press-Tape 
Splicer 
NU TERENCE DOLAN 


*j 
Glasgow 
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Peter Pearse 


tells you about his 


Ten Best Winner 


HE HAPPY 
RINCE 


Peter Pearse at his home- 
built animation stand. Note 
the ex-dried milk tin reflectors 


1 CHOSE Th 
Oscar Wild 
for two major 


Happy Prince, a fable by 
is my first cartoon story 
first, because 
appealed to me and 
contemporary scene 
iuse it gave me ample 

scenic effects and 
colour without having 
ited characters hanging 


reasons: 
its story li 
pointed to the 
and, second, be 
opportunity tor 
strong use 
too many an 
around 

The Hat 
speaks but m 
stands, cove! 
industrial 


Prince is a statue that 
kes no movement. He 
with gold, in a squalid, 

The only animated 
form in the is a swallow who rests 
at the feet the statue and is asked 
by him to take from his surface the 
leaves of gold and scatter them over 
the colourless scene around. As the 
bird carries out this task, the “black 
ind white” city becomes a thing of 
beauty and colour. 

When the swallow’s task is finished, 
he dies in the cold winter and falls to 
the pedestal of the statue which now 
stands black against a city of magical 
colour. The tables are turned, but the 
city, far from grateful for its new 
found beauty, destroys the statue be- 
cause its drab nakedness offends the 
glamour of things around it. 

A dramatic highlight in the story 
was obviously the death of the 
swallow (illustrated here with an ex- 
tract from the storyboard), This scene 


needed dramatic emphasis and I de- 
cided to accompany the death of the 
bird with a clap of thunder, flash of 
lightning and forceful colour change 

to bring all resources of sound and 
vision to the task. We foilow the 
swallow, panning with him on a green 
sky which suddenly changes to purple 
as the statue comes into view. The 
panning movement stops, but the 
swallow continues his flight in a spiral 
up to the face of the statue, Here a 
simple cut-out shape of the bird was 
used, entailing no “wing” movement. 
This shot is followed by a track-in to 
the face of the statue to a big close-up. 
A violent change of colour heightens 
the drama; the sky glows in an angry 
magenta tint instead of the deep 
purple of preceding shots. The swal- 
low falls dead as the lightning flashes 
across the sky. Two shots of a cut-out 
shape falling to the bottom of the 
frame were spliced together to create 
the sense of fall; the face of the statue 
is illuminated by the flashes of lightning 
to tell of his anguish as the little bird 
lies still at his feet. 

In this analysis it will be noted that 
no orthodox methods of animation 
were used and that the entire action 
was carried out by a series of subter- 
fuges which, individually, were the 
very simplest of effects but which, col- 
lectively, produced violent action. 


The static, singie picture can prove 
to be a dynamic ingredient in this type 
of film when coupled with suitable 
camera movement. This is not to 
recommend panning and tilting for 
their own sakes (for these devices are 
no more to be used carelessly in a 
cartoon than in any other kind of film) 
but wisely used, this “subjective” ani 
mation can show quite effective 
results. 

A rapid tracking-out on a single pic 
ture can indicate a dramatic disclo- 
sure — as when we are “taken back” 
in surprise or can imply reaction 
on the part of a character shown in 
still form. Tracking in can serve to 


The City—rich but ugly. 
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GREEN GACKGROUND 
PAN TO 


STATIC SWALLOW 


PuRPLE 


SWALLOW IN 
CURVING 








_ 
AYR? 














IG 
B/GRouND SWALLOW 
cuT 
FLIGHT cet 


HOVERS CUT 
ANIMATION 


TRAC K 
Lies 


IN TO 








TOOLATE IT/WAS TO ms ety/To DESERT LANDS/w AND UP HE /FLEW FO vsuk ss /THE PRINCE oes 


GOODBYE 








A storyboard from the film; the dialogue is at the bottom 


of the 


pick out significant detail as well as 
give movement to the screen. Contrary 
to general rule cutting from M.S. to 
C.U. would not be as effective. 
Panning movement over a still picture 
can be used to show vastness or deso- 
lation or to follow a moving object 
such as an aircraft or vehicle (fine 
opportunities here without much diffi- 
culty: the “moving” object being held 
static over a moving background). 

Still pictures can be edited in rapid 
montage to give striking results 
(watched the TV commercials re- 
cently?) and often a solitary picture 
can be brought to life by such a simple 
device as colour change or movement 
of cut-out sections. 

Most of “The Happy Prince” was 
produced by this technique of making 
a single graphic design and bringing 
it to life by the movement of cut-outs 
and paint brush applications. The 
autumn leaves tossing in the wind. 


The sole item of beauty in the City, a gold 
covered statue. 


board and synchronised with the 


falling snow, sparkling stars and flakes 
of gold were all cut-outs. 

Only in scenes showing the swallow 
in complicated movements of flight 
did I use animation cel and orthodox 
cartoon methods. The cut-outs were 
quite small and of such a nature that 
they could be made from _ paper, 
though for work involving larger 
shapes of humans and animals, etc., it 
is best to make them from thin, non- 
buckling metal. This will lie flat on the 
background picture and obviate the 
use of a glass pressure-plate over the 
work during exposure. The glass, if 
lifted carelessly, can move the 
material out of position and make 
cut-out animation an exasperating 
labour. 

I soon discovered that the original 
story was completely unsuitable for 
the commentary, except for the pro 
logue sequence and a couple of other 
passages. It was necessary to condense 


The Statue asks a little swallow to take the 
gold and spread it over the City. 


visuals 


all the facts —and all the emotions 

into a very short space of time and 
the wordy style of the author, with 
its occasional wit, was not at all what 
I wanted. I wrote the narrative in an 
evening, inspired by the first flush of 
enthusiasm, and then compiled a 
story-board to fit it. 

Each shot had to tell a story, either 
by narrative action or by symbolic 
reference, with stark economy of line 
and colour. There was little space in 
which to establish a setting or mood 
The background music was therefore 
of the greatest importance and, to- 
gether with the commentary, could 
make or mar the emotional appeal of 
the picture. 

The basic equipment for this pro- 
duction was unimpressive. No elabor 
ate camera, animated viewer or auto 
mation of any kind. The animation 
rostrum was little more than a solid 
camera support with none of the re 


Now the City is beautiful—and the statue 
is ugly to the inhabitants. They tear it down. 
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finements that go to make life easier 
for the film-cartoonist, The camera 
was an ancient Siemens fixed focus 
with close-up attachment and the 
lighting consisted of two No. | Photo- 
floods in reflectors made from 
National dried milk tins. The whole 
contraption was painted matt black 
reflections from the glass 
plate which lay over the 
drawings to hold the cells flat and to 
prevent them curling in the heat from 
It is most important to 
any shiny surfaces on the 
camera itself. This I did with a piece 
»f black card through which only the 
lens protruded. Even the rim of 
the lens had to be touched up with a 


spot of 


to avoid 


pressure 


the lamps 


nask 


SO, 


paint 

I mention the simplicity my 
quipment to emphasise the fact that 
t is not to own elaborate 
and costly apparatus to embark on a 
cartoon film. Working within the limi- 
2s equipment can well 
ts of one’s imagination, 
portant in this type of 


ol 


necessary 


tations of o 
extend the li 
which is all 
him 
The 


painted wit 


bac} und drawings 
paque poster colours on 


dge paper or thin card 


were 


wrdinary 


1 allowed a space of an inch or so at 
the base of each drawing and made 
two holes with an ordinary office 
punch. Two registration pins at a cor- 
responding position were fixed to the 
base of the rostrum (a couple of 
appropriately sized screws with the 
heads sawn off) make it easy to place 
the drawings in a_ pre-determined 
position 


Drawings on Cell 


Animation drawings on cell (acetate 
sheets) are also perforated in the same 
manner. This is especially important 
as the must be in correct 
register. Cells can be obtained from 
Tele-productions Ltd. 67 New 
Cavendish Street, London, W.1, who 
provide a whole range of and 
gauges 

Poster colours will not “take” on to 
this material and oil colours are not 
sufficiently fast-drying. I used film de- 
sign colour as supplied by Danes 
Ltd., 1 Sugarloaf Lane, London. 

How much does it all cost? Very 
little. A second-hand 16mm. camera, 
quite adequate for the job, can be 
bought considerably than 


cells 


S1Zes 


for less 
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most 8mm. models, 16mm. allows for 
the printing of copies and a wider dis 
tribution. This must be the target 
Without some driving purpose any 
cartoon project is doomed to an early 
demise! This is a purely personal 
opinion which is not meant to offend 
any 8mm. enthusiast. I offer it as a 
piece of advice for what it is worth 

The wastage of film stock, through 
both error and editing, is cut to an 
absolute minimum in cartooning be- 
cause exposure and action are pre- 
determined factors. Editing is largely 
decided at the scripting and “story 
boarding” stage. The Happy Prince 
in its finished state, ran to approxi 
mately 250 feet (sound speed) with a 
wastage of about S50ft., due largely to 
my own carelessness! 

The entire production, including the 
stripe sound track, copyright clear- 
ance of music, purchase of recordings, 
etc., cost about £20. One of the mos 
expensive items in a cartoon can be 
the sheets of animation cell. The ones 
used in my film, 10ft. x 8ft., cost about 
14d. each. At 24 f.p.s. this may sound 
frightening, though in actual fact, I 
bought a hundred sheets and used 
them several times over 
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Telephoto Att. as above (List 
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rHiS YEAR'S Ten Best presentation had 
to be the best yet. Some things we 
could not alter —a church hall, hard 
seats, etc. But we hoped that 
manship” in the presentation would 
minimise audience awareness of these 
This year it was also suggested that 
we control volume and tone 
from a position in the audience, and 
that an overall 
tem between projection, sound, lights 
and curtains should be established 
The problem was — how? 

First things first, however. As usual, 
the projector was set up in the gallery 
of the hall. This year, using a Bolex 
$221 equipped with 24in. lens, we had 
no worries about mechanical noise so 
no attempt was made to blimp the 
projector. 

To disguise the ugliness of the hall 
itself we designed a system of six re 
flectors with diffusers (see diagram) 
which could easily take 150w. Neta 
bulbs. These were supplied from our 
portable mains distribution box 
through a 1,000w. Strand Electric 
dimmer, Since these reflectors threw 
the light downwards, the girders and 
roofing, being in deep shadow, were 
not obviously visible 

Next sound. The screen speaker 
was as uSual, sited centrally above the 
screen pointing down to the centre of 
the audience. One of the worst snags 
of previous shows had been judging the 


“show 


sound 


communications sys 


Derrick Trueman and Ron Prime of the St. 
James-at-Bowes Film unit describe how they 


Temporary 
Lighting 


made their Ten Best presentation a success. Unit 
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sound someone had to be continu- 
ally dashing down from the gallery 
to the floor of the hall to check both 
quality and volume 


« 


ear sound control was to be 


from audience level. One of our mem 
bers volunteered to use hi 
(Leak amplifier 


turntable and 


hi-fi set up 


ind pre-amp, Garrard 
pick up) and this was 


ir the back of the hall from 


which position the operator was able 


situated n 


to judge t | 


sound level from the aud 
7 view, and t 


make [7p 


idjustments as show pro- 


From this position 


tor also played the n 


ceeded the opera 


n-syne (inter 
vals, etc 

Since V away from __—itthe 
point, this sound control 
depended on an efficient communica 
stem. We appointed a Presen- 


projec tion 


tions § 





Section 
Through 
Centre of 


Hall 
TEMPORARY LIGHTING 


PROJECTOR 





DISPLAY 
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Controller to keep constant 
with sound, lights and curtain 
control points. From his position next 
ojectionist he was able to cue 
all these points by means of a micro- 
phone. Each operator received his 
ns through headphones. 
gone to these lengths to im- 
ur presentation, we now 
had to bring in the customers. The 
ground was laid with a dozen 
iC W posters distributed at strategic 
points, and fifty printed cards were 
laced on newsagents’ advertisement 
Outside the hall, facing the 
we hung a floodlit board 
nine feet by two feet reading TEN 
BEST FILM SHOW. An illuminated 
gn ove! the entrance was also pre- 
pared 
We set up a display on club activi- 
ties inside the foyer. As an appropriate 
displayed an Oscar 
one of our mem- 
the current issue of 
17 W which included one of our pro 
duction stills 
Our took four full even- 
ings to set up and only 45 minutes to 
break down, but the effort paid off. 
We had packed houses, new members, 
compliments from the audience and 
we made a profit. What more can a 
club ask? 


to the pr 


WOrTK 


oards 


r 


main road, 


S 


centrepiece we 
previously won by 


bers, backed by 
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Christmas comes again and again for owners of an Admira 


Tal at from that well-known home movie 
John de Mille Eisenstein Jones—this Christmas, give your- 
seives a treat! Give yourselves one of David Williams 
amazing ADMIRA 8F Cine Cameras—you'll all get endless 
fun out of it. It has all the features you need for perfect film 
making. Parties, home events, holidays, the world around— 
life in pin-sharp colour or black and 


enthusiast, 


! — . . 
en ome vividiy to 


npossibie. 


white. So simple to operate that mistakes are ir 
And film is never wasted. All you have to do is press the 
button—the Admira 8F does the rest. It costs only £24.10.0. 
And there are accessories for close-up, wide-angle and 
telephoto filming. See the Admira 8F—and lots of other 
David Williams equipment for happy Christmas movie 
making, at your camera shop now. 
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CIRSE-SOUND 8-MM MAGNETIC 
SOUND PROJECTOR £169.10.0 For the 
perfectionist projectionist, pictures and 
sound as well—the ultimate in 8-mm cine 
projectors. 
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LOOK FOR THIS LABEL: it will appear 
on every item of David Williams approved 
equipment—the sign that it has been 
selected, tested and guaranteed person- 
ally by David Williams. 


FREE HOME MOVIE CATALOGUE: 


To David Williams, 5-9 Glasshouse Yard, London, E.C.1. 
Please send me your free catalogue. | am particularly interested in: 


The CIRSE-SOUND Projector 
} Projector Scope 


IDAMYIOD) 
WOWOAMS 


DAVID WILLIAMS (Cine Equipment) Ltd., 
5-9 Glasshouse Yard, London, E.C.1, 
Telephone: Clerkenwell! 7545 


8-MM PROJECTOR SCOPE £7.7.0 
enables movies to be viewed in a lighted 
room—as easily as watching TV. Fits all 
8-mm Projectors. Attached or removed in 
seconds. Perfect for previewing, invalu- 
able for editing. 


ADMIRA 8F Cine Camera 
The OREGON-8 Projector 


NAME 


ADDRESS 





OREGON-8 ZOOM LENS PRO- 
JECTOR £37.10.0. The quietest 
projector you never heard. Has all 
you need to make your home 
movies run smoothly. 


es 
~ 


QUIK-SPLICE POCKET KIT 12/6 
Forinstantfilm splicing. Repairs torn 
film and replaces broken sprocket 
holes without loss of frames. Com- 
plete with built-in cutter and initial 
supply of tapes. 


[} Quik Splice 
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FIRST LEFT: C.U."s of relevant parts of 
sign-posts provide useful titles to 
introduce different sequences. The sky 
background, an unsatisfactory white 
here, is very pleasing in colour, but the 
sign itself must be in bright sunlight if 
both it and the sky are to be correctly 
e xposed. 


Lert: The lettering on this poster seen 
in the window of the tourist office at 
Scheveningen provided a title to 
indicate our arrival, then I tilted down 
to reveal the gaily coloured picture 
below. I cut straight from this to 
people struggling along the wind-swept 


promenade. It was quite a contrast 


DOUBLE RUN 


Looking back at a TRAVEL FILM 


have never appealed to 
[wo years ago when 
Denmark, I left my cine 
ind exposed dozens 
parencies. As soon as 


silly I'd 


transparencies were 


realised how 
in fact, I even sold 

rr. No cine film, I felt, 
have been 
hen I went to Holland, 
citric eye camera, two 
hrome II and six of 
Agfacolor i intended to take eight 
of Kodacl II, but you won't be 
tonished learn I couldn't find 

1y way through 

window 
t! [I was not keen on 

ng th vo stocks, but thought | 
light use up the Kodachrome on the 
[t's usually a mistake to 

had 


worse 


tf K 


1 dealer's 


yurney th 
film on journeys, but I 
ever travelled to thc Hook before 
If I showed the film to outside audi- 
ences, the fact that the travelling se 
quence was on different stock would 
encourage me to chop it off! But then 
my real intention was to produce a 
memento for family con- 
sumption only, Many travel filmers 
say this, of course, but their endless 
long shots of buildings and hills al- 
ways seem to me to be very imper- 


vaste 


ersonal 


sonal. | 
people 


was going to concentrate on 


In fact very little filming was done 
on the boat beyond a few shots of pas- 
sengers (rooping on, cars being swung 
on board and us writing a postcard 
home. As the postcard showed the ship 
we were on, it gave me a chance | 
would not otherwise have got of in- 
cluding a distant view of it. The 
iccomm dation was all between decks 
where there was insufficient light to 
film, but I did watch one or two dete 
mined types filming on deck. One 
filmed me as I walked along the deck 
and [ pretended not to notice him so 
as not to spoil his shot. I hope he 
appreciated it! 

Another waited until the boat got 
under way then hand-held his camera 
in a howling wind to film the receding 
coast. I see no point at all in filming 
receding coasts unless you show people 
reacting to them, and the combination 
of high wind and wild panning and 
tilting can hardly have proved very 
satisfactory 

We were going to Scheveningen, 
near the Hague. I had no idea what to 
expect, but carried my camera every- 
where. I concentrated on people, as I'd 
intended, and found my 25mm. tele- 
photo invaluable for securing unself 
conscious close shots. The only trouble 


was it was a windy coast and it was 
very hard indeed to hold the camera 
at all steady. 

I looked out for contrasts with this 
country: people swallowing raw her 
rings, for example, or the little white 
police Volkswagens we met every- 
where. I noticed that people seldom 
saw me if [ filmed from somewhere 
above them and that I was much less 
conspicuous filming from the esplan- 
ade than the sea side of the beach. | 
took a number of panning shots, 
especially of the new pier, and re 
learnt an old lesson the hard way: if 
you must pan, decide beforehand 
exactly where the pan will end. It must 
end on a point of particular interest 
if it is to be really effective. 

I saw many fewer cine cameras than 
I would have done in England, but the 
first three Dutch 8mm. filmers I 
noticed all used tripods — one of 
them right in the middle of the beach 
Perhaps they take their 8mm. filming 
more seriously than we do —or it 
may just be that film stock is more 
expensive. I had to buy three further 
rolls of Agfacolor and was not very 
pleased to find they cost me 35s. each 
I also noticed Kodak Automatic 8 
cameras (electric eye Brownies) for 


99 


he hes 


The two most photogenic places I 
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visited were Madurodam, a miniature 
town with working model trains, ships, 
cars, and so on, and the old fishing 
harbour at Scheveningen. Madurodam 
includes models of famous buildings 
from all over Holland and it occurred 
to me it might be possible to use a shot 
of the appropriate model to lead onto 
a live action sequence at the real place 
But this would have needed careful 
advance planning, so I just tried to 
pick out the most fascinating models, 
and people’s reactions to them. 

I began with close-ups of trains and 
ships and then panned slowly to reveal 
real birds hopping along the model 
streets. These should make my audi- 
ence sit up — especially if I begin the 
sequence abruptly without any hint 
that they are models. I also tilted down 
from a model train roaring over a 


bridge to the spectators 
looking up at it from immediately be 
low. The models themselves would in- 
terest almost anyone — but, of course, 
people’s reactions to them were every 
bit as worth filming 

There was a model drawbridge that 
was raised whenever a 
pressed. Unfortunately I'd run out of 
film by the time I got round to it or I 
could have obtained some interesting 
material. There would have been three 
points of interest: the bridge, the but- 
ton that worked it, and the reactions 
of people who pressed the button. It’s 
how a little 


have built 


wondering 


button was 


easy to see pleasing 
sequence could 
up. 

The fishing harbour was even more 
fascinating. Old fishermen in costume 
were mending nets, and boys in clogs 
were helping to roll barrels aboard. 
Then the visitors began to arrive. One 
8mm. filmer solemnly set up a tripod 
for each shot but then posed his family 


been 


right alongside the fisherwoman of! 
boat and filmed them grinning at him! 
I had no tripod but was able to take 
unselfconscious shots of his subjects 
just because -he was so busily occupy- 
ing all their attention. I got so carried 
away by all this that I ran one roll of 
film through the camera three times 
! The only other time 
some of the 
a montage se- 
again, I think 


instead of twice 
this, I 
superimposed shots in 
quence, but if I do this 
my audience may be suspicious! 


I ever did used 


Generally speaking, though, there is 
a lot to be said for carrying as little 
as possible. An electric eye camera 
proved ideal in this respect and also 
enabled me to take numerous quick 
shots of people that would have been 
le with any 


of camera The 


almost impossib other sort 


great advantage of 


When shooting the 

countryside from 

moving vehicies with 

an electric @) camera 

film close 

window so that ti 

dark interior d 

afiect the re 

Over-e@xposure 

countrys 


€) 


" 
$s so light 


smm 
ind convenient, so I can’t really agree 


with some tips in the summier issue of 
the LA«€A magazine, Amateur Filn 
Maker, where it is suggested that the 
holiday-mal should carry amongst 
small 
a Stick of 

, medium copper 
and, for “a 
blow 


things two 


i Miniature 
1 small metal saw! 
read that Dutch women 
often charged tourists for the 
of photographing them but | 
happen, 


sver saw this even at 


ylendam, the tourist show place o 


the Zu det Zee 


Perhaps my telephoto 

to film sign 
posts, posters or once even a name o1 
1 barge to indicate where we went, so 
avoiding the need for subsequent sub- 
titles. Of how much of the 


§50ft. I exposed will remain after edit- 


course, 


ing remains to be seen 
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movie 
editor 
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ADVANCED 


FEATURES: 


* Slip In Looding—Ne Threading 


* Automatic Focus and Framing 


* Ultra Compact, With Big 3 x 2% Screen 
* One Step, Automatic Butt Splicer 


* Frame Marker 
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BAIA BANTAM SPLICER 
Avtomotic butt splicer for 6 
& lémm. Compoct, mode of 
Aluminum with convenient 


tape 


storage compartment, 


ond supply 
SPLICE TAPE 
BAIA SPLICE TAPE 
For either 6 or lémm, inched- 
ing sound. Con be used with 
ony dry type 
splicer me 
ONLY 16/6 including 
splice tape 

Extra boxes of 36 tapes 6/- 
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A FILM THAT TRIES TO BE DIFFERENT 


By ALEC GITTINGS 


The Young Doctors ends with a dedication to the medical profession but is actually 


dedicated to the time honoured task of jerking tears from the audience. 


every film maker 
dreams of doing 
something that no- 
one has done before 
Sometimes the ob- 
session is with 
original technique; 
but a more general 
and more sensible 
aim is to shed a new 
kind of light on a 
subject that con- 
cerns the film maker 
and which he feels 
has never been ade- 
quately treated 
Judging by the pub- 
licity for Tie Young 
Doctors, this is just 
what the team be- 
hind film 
imagine they've 
achieved 
“In bring 


tnis 


Arthur Hailey'’s novel 
to the sci declares a handout, 
‘producers Stuart Millar and Law- 
rence Tur! have gone after a new 
atmospher movies dealing with 
doctors. Where earlier films have 
largely dea ith the more glamorous 
lives of -ssful surgeons, society 
doctors 0: ychiatrists, The Young 
Doctors g boldly into the innards 
of a work metropolitan hospital to 
explore wv goes on down below, 
where the pathologists practise their 
phase of the craft.” 

The fil: asts at least two talents 
who have proved themselves keen to 
work in an unconventional way. 
Arthur J. Ornitz, cinematographer, 
and Richard Sylbert, production de- 
signer, both worked on _ Shirley 
Clarke’s revolutionary production The 
Connection. But The Young Doctors 
offers them little scope for the bold- 
ness they displayed in that film. The 
producers and Phil Karlson, the direc- 
tor, may have wanted to break away 
from the routine hospital weepie, but 
they seem too firmly entrenched in 
Hollywood tradition to make even a 
token gesture. 


re 
pe 
ee 


Joseph Hayes’s screenplay concerns 
a hospital’s’ chief pathologist 
(Frederic March) and the young doc- 
tor who is sent to him as assistant (Ben 
Gazzara). The young man is intensely 
idealistic, and impatient of his senior’s 
lazy compromise and slip-shod inter- 
pretation of rules. Two dramas 
develop, one involving the newcomer 
and a student nurse who may or may 
not have a malignant growth, the 
other concerning another young doctor 
whose wife has lost her first baby and 
is desperately concerned for her forth- 
coming child Indeed, the hospital 
seems given over almost entirely to the 
requirements of the staff and their 
relatives. The public are represented 
solely by a couple of corpses! 

The fate of the nurse — should 
she or shouldn’t she have her leg 
amputated? —and that of the new- 
born baby are both the responsibility 
of the chief pathologist, and these two 
dramas are intercut and played one 
against the other in a fashion more 
suited to a magazine story than to a 
film which ends with a dedication to 
the medical profession. 


Every situation is loaded, every 


Three Counties 
Hospital seems to be 
so busy treating the 
staff that the public 
never get a look in. 
The doctor doing the 
knee examination is 
Frederic March. 


decision means life or death. One doc- 
tor’s immediate reaction to the dis- 
covery that the pathologist has 
endangered his baby son is to renounce 
his ambitions of becoming a wealthy 
specialist in favour of settling for the 
poorly paid general practice originally 
run by his wife’s father. 


Action and Words at Odds 


At the end of the film the camera 
lingers lovingly on the gnarled face of 
the March character as he leaves the 
hospital for the last time. Despite a 
speech he has just delivered in which 
he has confessed that the idealism of 
the young newcomer is the only way 
in which medicine can really be served, 
these closing scenes are so affection- 
ately lit and shot that they offer the 
retiring pathologist as some kind of a 
hero — when in fact he has been re- 
sponsible for a piece of criminal 
negligence which has almost cost the 
life of a child. Beware the film that 
Says one thing in its speeches and 
another in its visuals. True attitudes 
are to be found in the way each scene 
is set up, lit, shot and cut, not in the 
sentiments the characters mouth, 





nher f 1O¢ 


The production designer is said to 
have done 
New York hospitals before 
upon the kind of 
would be simultaneously 
and suitable 
ments. He 
photographs 
they were 
24 x 30 enlargements for him to stud 
before he set to work on sketching the 
set. (These still photography costs alon 
are reported to have been well er 
£300.) Sylbert settled on 
glass partitions and detachable walls 
to facilitate shooting 

Three hospitals were 
teriors, including the Vassar Brothers 
Hospital in Poughskeepie, recognised 


research at seventy-five discreet, 
deciding were a 
that 


laboratory squirm 


authentic show La 
to production 


took 


during this time, and 


require 
over five hundred 


blown up in groups t 


eventually 


used for ex 


America’s model institutions 
iback at this 


they 


iS One Ol 
The unit 
glittering, circular 


finally used only the old buildings now 


were so taken 


building that 


reserved for staff residences and wal 
houses. The modern sections were too 
good to suit the overworked, run-down 


hospital of Hayes’s screenplay 


Glib Camera Work 


Considering the trou 
went to, it’s surprising that 
which the 
seen from the 
have more of a sense of rel 
settings 
mountains, i 
enough, but 


seems equally 


sequences in 
away hospital don’t 
ease The 
a Skating rink, snowcapped 
park ire escapist 
Ornitz’s camerawork 
ind glib inside 
Even the 
vork be 
gin with fly’s-eye views from the ceil 
ing which at kind of 
irtificiality to the scene 

feeling of people at work 
actors playing out a series of conven 


glossy 
ind outside the hospital 
scenes of the pathologist at 
once give 
There is m 
merely of 
tional situations 1 background 
which has the advantage of an imme 
diately heightened atmosphere. Th 


appeal seems aS caict 


against 


contrivance, and eve 
too simply into 

system. The Gazarra d 
cular is one of the scree 
supermen, cool, calm, 
fect He 
brief, agreeable 
Marlon Brando 
the pregnant 
naturalism 
smooth 
while it is entirely suited to the film 
makes conviction « 


only relaxes 


400 ft 


Only 


Phyllis Lov I t , odat rec Oo 
wife shows <5 =* 


by spring belts, rewind 
The film 


the top sprocket 


flickers 
kind 


which rate nder the botton 


The rest share tl path is straight- 
ne rest snare the 
through 
' k 

professionalism procket and 
ler rollers to the take up reel 


t of the question } prockets have fixed retat 


80 


enough 


dramas 


crosscutting the two 
with the relish of a 
pointing the audience 
» only to snatch them 
ead them off in another as 
is gripped It 
film The Young 
“ems to think it is, of course 
this generally routine 
Only one cut 
Straight from an 
a doctor 
True 
> hospital, but 

i bit unfortunate 


director 

One direct 
and 
‘ir interest 


suit the 


idequately 
We £0 
re of a knee to 


Acute 


ypendicitis” 


Bargain of the Week 


Capsule reviews of older 
equipment found 


on the second-hand market 


B & H 625 


8mm Projector 


the natural curvature of the 
p it engaged with the teeth. 

open the lens carrier opens the 

tly wide for easy threading 
Sprung edge guides prevent 
g”’ in the gate. Intermittent 
by triple claw which allows 
iged film to be transported 
finished in 
ind properly relieved in 


sprockets are 


of the 625 had a fixed 
of 18 f.p.s., although 
peed model—the 625C 
No facilities are offered 
projection, nor 1s a 


625 is a G.B.-Bell 

25mm. f/1-6. This 

nage lor a given projector- 
20mm. lenses, com 

but this is advanta 

the lower light output 

se iS kept to a minimum 

: from the blower needed 
500 watt lamp. Workmanship 
ial high Bell & Howell standard. 
e is finished in two tone grey- 
with polished 
and chrome fittings. It is a 
at the current selling price of 


wrinkle enamel, 


£18-£22 


In production 1955-59. Original price 


(1955) £35 





The 9-Smm Reel 


An inexpensive 


LOOP-SYNGHRONISER 
for the lucky few 


TAPE SYNCHRONISERS for 9-Smm. pro 
jectors have been plentiful in France 
although, like most French equipment, 
i@ve Seldom been inexpensive. For the 
nan here who requires absolute sync 
of course, the combination of 
he Europ projector and Synchromeca 
hich uses perforated-tape. But if it’s 
nly to add to the commentary this is 
x pensive 


nere 1s, 


Now Pathescope are importing what 

probably the cheapest loop-syn 

hroniser on the market. Designed for 

se with their Cinerex 8mm. projector 

Tertason is well made, nicely 

1 fits into a small 

It has the 

ment of rollers and guide 
the tape path 

by capstan with a 

el. A control knob 

ift the pinch wheel 

> capstan for tape thread 


the roller against its 


neatly 


ed plastic case 


clearly 


efore feels as though 
ore natural position of 
flats 


face it should not be 


getting on the 
not in use 

yn has three interchange 
vith three 
When not in use 


sleeves for use 
ecorders 
ipstan sleeves and the flex 
re housed in the detachable 
Gem, Son and Mk. IX pro 
ctor drive to give one turn per frame 
n an anti-clockwise direction. Adding 
ye more guide post and a re-arrange 
nent of threading would, 
nake it suitable for clockwise rotation 
The projector end of the flexible drive 
soupling is a metric screw thread 
imm. x 07, a thread which re 
juires a No, 31 tapping drill 
Pathescope offer this synchroniser 
iS suitable for linking existing nine 
five projectors which have the one turn 
ver frame shaft with the correct direc 
tion of rotation. I imagine that many 
readers will be interested in its use 
vith the Gem, Son and Mk. IX pro 
ectors which, because of the 


however. 


nale) 


claw 


Svachre 


wound on a 


the Tertasor 
tance 
give adequate cooling 
sistance is by carbor 


am may b een hotton 


present special problems 
own. My experiments 
projectors and the Terta 
and | shall 


with 


complete 


SPONDENCE has appeared 
in the Ferrania 
cessing. I have not, of course 

tried of the 8mm. 25 ASA 
Ferran but have just been process 
PCF, 
which, I 
equally suitable for it 

One difficulty | anticipated was in 
the use of an amidol first developer, 
is recommended by Ferrania and used 
in the processing kits. This chemical 
has poor keeping qualities in solution 
and my processing drum aerates solu 
tions so thoroughly that I felt sure the 
developer would not last. Also, unless 
one has a number of films to process 
time, the kits tend to be ver; 
wasteful. And not many films could 
be done at one sitting, since each will 
be on the drum for nearly an hour 

I have been trying the formula given 
by J. L. Linsley Hood in his “An In 


creased Speed Ferrania- 


subject of 


own according to a 


formula believe. would be 


ata 


Process for 


wteur Cine World 


LEFT The Tertasor 


Loop 
sold by 


osts only 


Syvnchronise? 
Pathescope 
£7.17.6d 
It is suitable for three 
wpe ed fape rec orders 
the spare interchange 
able capstan sleeve 
may he seen housed 


thre 


Film. 


color Reversal 
ippeared in 


This originally 
{mateur Photographe: 
obtainable as a reprint 
from Neville Brown & Co. Ltd 
Mr. Hood found that a Phenidone 
hydroquinone developed gave results 
very close to the original amidol but 
increased speed for still photo 
Trying his new formula with 
however, I did not get the 
expected speed-—a re 
seems consistent with 
the experience of users who have tried 
to process Ferrania cine film in the 
kits of chemicals intended for the still 
camera film. 

Clearly there is some difference be 
tween these cine films and their still 
camera counterpart, which results in 
their not reacting in quite the sam: 
way to a given developer formula. | 
do not think my processing condition 
are responsible for any loss of speed 
because my drum gives continuous and 
vigorous agitation, and other types of 
tank giving less agitation would require 
longer times to give the same effect. In 
any event I have found these new 
formulae to be the complete answe 
for those willing to make up solutions 
for themselves 


ind Is now 


increase in 
sult which 





SOUND TOPICS 


BY P RYDE 


ow to Eliminate 


Flutter on 


rHE L516 PROJECTOR does not always 
take very kindly to very old Kodachrome 
film. The picture is projected well 
enough, but the lateral cupping of the 
film, and its overall loss of flexibility, tend 
to cause trouble at the sound head, where 
the mechanical smoothing is no longer 
sufficient. A slight modification to the 
film threading path 
lot to overcome this 
usually takes the form 
flutter. 

What is needed is an additional rolle: 
between the bottom of the gate and the 
sound scanning drum, and the most con 
venient method of mounting it is to 
attach it to the trip lever. One can either 
make a suitable roller and mount it on 
the existing trip arm, using the arm as 

spindle, or one can unscrew the arm 
and replace it with complete L516 
idler roller assembly he latter is prob 
ably the more sa ory in the long 
run, but it takes rouble 
initially 

The original trip arm is screwed int 
the trip lever, but it may also be retained 
by a lock nut (Fig. la) and it will prob 
ibly be to dismantle the 
machine sufficiently to gain access to the 
back of the trip lever. On some versions 

the L516, the switch plate can be 


however in do 
trouble, which 


pronounced 


advisable 


emoved as a unit, in which case the 
matter is simple. On others 
dure is a little more complicated, but 
is not at all difficult 

First, the projector is removed from its 
case, the two retaining screws, the lens 
and the inching knob having been re 
moved. The front end panel must now 
be released by umscrewing the six 
retaining bolts, and it can then be 
levered out at the bottom and withdrawn 
in a downward direction. It cannot be 
removed in any other direction, for the 
oil duct at the top of the panel gets in 
the way. 

Once the end panel is rer the 
whole switch mechanism is easily acces 
sible. so that the trip arm can be 
replaced by the idler roller spindle. It 
should be remembered that the idler is 
designed to be mounted on the main side 
panel and hence it must be spaced awa 


the proce 


the GBL516 


the 
aligned 
completed 


smbled, and 


reading 

the film pass 

ind ove the 

1 proves trouble 
pped, and 

the trip roller ; this 
without icing the 
The advantage of the 
that contact with the 
help in isolating the 
Pp 1s o! 

f 


tion, but 1 
before 


a hed 
pushed 


place with 


§ SuitaDdi 


en if 


DVVVVVVVVseVesse Ves seese sees eae ae ees sees eseeseseese 
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Sound Topics continued 


hreading path is that in cases where 
xact sync. is not important, a very much 
onger loop can be left between the gate 
ind the sound head (Fig. 2), and this in 
tself is a great help in preventing the 
flutter. With the normal threading path, 
extent to which one can increase the 
Op is severely limited because the film 
oon starts to scrape along the top of the 
implifier case. The trip roller, on the 
ther hand, supports the extra loop and 


keeps it clear of obstacles 


The Edison Phonograph 


AN anyone give me some details otf 
the earliest versions of the Edison 
yhonograph ? Before the introduction of 
he wax cylinder, the recording was made 
yn tinfoil which was wrapped round a 
The surface of the drum had, | 
a spiral groove, so that the 
travelled automatically along it 

the drum spindle was turned 


for my interest is that some 


i 
heel rece 
early Edison phono- 


graph The actual 


portio 
j ui 


ength of the piece 


vere —- considerably enlarged ; the actual 

length of the section shown is about half 
centimetre 

The foil, which appears to have been 

used double, is extremely flexible, though 

of considerable weight and thickness. The 

between groove centres is about 

ind the width of the unmodulated 

the bottom of the picture is 

third of a millimetre. According 
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pepper.” not, alas. a particularly inspir 
ng message from the past 
I am particularly interested to lea 

the method whereby the foil was attached 
to the drum, for the pieces in my posses- 
sion are clearly only clippings from the 
original and show no evidence of the 
method of fastening. Perhaps someone 


could also tell me whether the use of a 


|. recorded on one of these 


he turn of the century e foil is wrapped the recording is of 
into my possession. I re the words Hoorah 


portion of one piece Peter Pipe picked 





=" PARIS 
or 

ROME 
or 

wherever it 
was 


You can supplement your own personal 


HOLIDAY HNOVIES with 
Walton Souvenir Colour Films 


Historic Edinburgh, Sights Of Dublin, Aberdeen and Roya! Deeside, 
Sights Of Paris, Midnight In Paris, French Follies, French Riviera, 
Paris Revue, Cabarets De Paris, Rome, Romantic Venice, Florence 
and Pisa, The Italian Dolomites, Pompei and District, Capri, 
Lovely Lucerne, Zurich and Berne, Interlaken and District, This is 
Amsterdan Beautiful Holland, Barcelona, Madrid, Seville and 
Cordoba inny Majorca, Sights Of Lisbon, Estoril, Beautiful 
Brussels gosiavia's Dalmatian Coast, Wonderful Copenhagen, 
The Rhineland, San Sebastian and Biarritz, Sights Of Moscow, 
Stock he t 


EACH FILM RUNS 4 MINUTES. SILENT ONLY 
BW. l6émm. and 95mm. 100ft., 45/-, 8mm., 50ft., 24 - 

OL. !6mm. and 95mm 100ft., £6/10 -, 8mm., SO0ft. £3'6-. 
Send 6d. Stamp for the WALTON Home Movie Catalogue 
describing these and hundreds of other superb films 
WALTON FILMS are obtainable from ali dealers or from: 
WALTON SOUND AND FILM SERVICES 
282 KENSINGTON HIGH ST., LONDON, W.14 WEStern 6445 6 











Yow ll be Better Informed 


if you also take 


AMATEUR 
MOVIE 
MAKER 


The MONTHLY Cine Journal 


DECEMBER ISSUE NOW 
ON SALE. PRICE 2s 


Place a regular order with vour 
newsagent or photo-dealer 
innual subscription 30s. ($5.00) 
from 

FOUNTAIN PRESS LTD: 
46-47 Chancery Lane 
London WC2 





double thickness of foil was normal 
iting on the envelope in which practice, or whether it was an ingenious 
method of producing two copies of the 
Hoorah ! ecord at once. Any other details would 
pickled be most gratefully received 


Cine \ 


ESA ) 


quay 


8mm Camera 


well made 
nera has 
electric-eye ex- 


This moderately priced but 
Japanese single speed 8mm. car 
fully-automatic coupled 
posure control, and 3-position turret with 
converter lenses for tele and wide-angle. 
A useful.“extra” is a delayed action 
device which allows the operator to get 
into the scene before the camera starts 
running for a predetermined time 


body and door are 
light alloy die-castings, finished in dark 
grey wrinkle enamel, with the front 
section in a lighter tone grey 
Fittings are mostly satin chrome plated 
The door, hinged at the rear, is fastened 
by a quarter turn of a well made folding 
latch. Light trapping is by a tongue-and- 
groove join all round, lined with black 
cord for extra light-tightness. The door 
cannot be closed unless the spools are 
correctly seated on their spindles 

A standard }” Whit. tripod bush is 
provided near the front of the base, and 
a small socket towards the rear 
positive location of the 


Construction. The 


glossy 


ensures 
pistol grip, pre- 


venting it from turning. The rear socket 
houses a central pin coupled to the 
shutter when the pistol grip 
trigger is depressed, a small pin on this 
) socket and starts the 
ymmendably 


reicanc 


comes up into the 


neat design 


with coupling 


camera a ce 
which 


to the extern 


entirely does away 


il shutter release 


front and back, 
itself on 


Gate. Relieved both 
except around the 
the front plate 
is blackene 
carrier is hinged at the top. 
cleaning is a little 
than on some car 
1utomatically 


gate aperture 
The sprung pressure plate 
and its 
Access for 
restricted, but better 
tested. In 
closed and 


d to minimise halation 


neras we have 
use the gate 
held shut und tension by a 
the camer loor. The 


fixed 


spring on 


edge guides are 


Claw prung, non-retracting type, the 
claw slid ack over the film on the 


return stroke, an gins the pull- 


») ti tarts ..- Kort. 1A 


ind one could have gone on filming until 
the counter read well beyond the 25 ft 
mark 


Motor. Clockwork type, wound by a fold- 
over crank (with ratchet action if desired) 
which needs twelve turns for a full wind; 
this will run up to 9 ft. of film—43 secs 
in this particular sample—before cutting 
out 

Speed is controlled by the usual centri- 
fugal governor. This was set a trace high 
on the model tested; as will be seen from 
the table, the speed remained reasonably 
constant as the spring power ran down, 
until the last few seconds. 


Release Button. 
the camera, 


On the right hand side of 
the starting button is pulled 
downwards for normal running, right 
lock-on running, and pushed 
expose single frames. As 
earlier, the pistol grip works 
se very neatly through a special 
fitting in the There is no provision 


for a cat 


down for 
upwards to 
mentioned 
the relea 
base. 


le release 


Delayed Action. This clever clockwork 
device has a small winding key just above 
the footage window, and before 
use is wound by approx. three-quarters of 


counter 


rable I. Running Speed. 





TIME INTERVAL (sec 0-10 


AVERAGE SPFED 





10-20 30-40) Stops 


at 


16.5 | i 15.5 43 sec 











bottom 
1). The shutter is of the 
d typ opening of 


ASE LY PE, 
in exposure of approx. 1/35 


foration below the 


with an 


unning speed of nomi- 
nall 


Film Path. 


this came 1 shaped, relie 


etless type 

d post at 
the top of the gate and a rubber-covered 
latter helps to isolate the 
from the 


take-up 


one belo t; the 

intermit nt motion at the gate 
| take-up spool The 

lipping clutch 

is worked by an 

Im on the take-up 


int of film used 


sual § 


nd shows the amo 


nond-shaped window on_ the 
side of e camera. Unfortu 

found it difficult to read 
In the case of the camera unde1 
footage indicator was also 
the leader had not run off 


inter indicated about 2 or 3 ft 


a turn. When the camera is set up on some 
convenient support and pointed in the 
desired direction, a small button adjacent 
to this key is pressed. The operator then 
has 10 seconds to get into the scene before 
the camera starts to run; it will continue 
until just 2 ft. have been 
exposed—94 sec. on the camera tested. 


to run over 


Viewfinder. Of the 
front 


inverse Galilean or 
window optical type; the 
whole field seen in the finder represents 
the view of the wide-angle lens. Inside this 
showing the field of 
while a smaller red 
the fold of the tele lens. 
The colours correspond to those engraved 
barrels, and a signal in the 
right corner of the finder glows 
with the colour corresponding to the lens 
in the taking position, enabling one to 
check instantly which frame should be 
used without taking the eye away from 
the finde 


large 


is a green rectangle 
the standard lens, 
rectangle shows 
round the lens 


lowe! 





fandard tens, and 


mverter lenses for 


elephot The 


fens aperture in 


2 scale in the viewfinder 


lens built into the 
is a 13mm. f/1-8 Cine Kopil 

orresponding turret posi- 
deep hood and a haze filter 
The other two positions carry 65mm 
fe angle and 25mm. telephoto converter 
lens attachments). All 
The turret is 
index the 


Lenses. The basic 
amera DOC 
Standard 


m Carrs 


wi 
ifocal 
. ire fixed focus 
provide vith click-stops to 
enses in U correct position 
The photo-emissive type 
below the 
electrical output of the 
ell work a galvanometer movement 
which adjusts the opening of a pair of 
g shaped slots which together 
iperture control inside the basic 
ill disc just above the taking 
set for film sensitivities of 10, 
16, 20, 25, 32 or 40 ASA (i.e., covering all 
the popu colour films now available) 
Manual exposure setting is possible fo: 
the well known special cases (e.g., subjects 
with an unusually high proportion of 
bright sky area). The setting knob on the 
front of the camera ts turned from AUTO 
to MANUAL, and the stop selected while 
looking at the scale in the viewfinder; 
lens aperture markings are from f/1-8 down 
to f/16. The acceptance angle of the light 
sensitive cell was measured, and it was 
found that the reading dropped by one 
stop for an included angle of 59° x 51’, 
and by two stops for 65 59°. This is 
perhaps a rather wider angle of view than 
desirable, for unusually bright objects 
ust outside the field of view of the camera 
lens can influence the reading. 
Results. The Kopil 1A _ handled 
nicely, particularly on the pistol grip. The 
exposure produced well exposed 


Exposure Meter 
photocell positioned just 


viewfinder The 


aiscs Cart 
act as the 
lens. A 
lens can bx 


very 


meter 


results on a wide range of normal subjects, 
and the camera got up to speed quickly 

shown by the fact that the first frame of each 
shotis only a trace lighter than its successors 

Steadiness, checked by filming a super- 
imposed high-contrast target, was fair on 
continuous run with some vertical un- 
steadiness ; exposing single frames, steadi- 
ness was poor on the camera tested. In 
general, the results were quite adequate 
for less exacting users, and certainly the 
degree of unsteadiness found on our tests 
would be better than the steadiness of a 
hand held camera in the hands of the 
average user. The frame line was correctly 
positioned to bisect the sprocket holes. 

The finder accuracy was not very good 
on the camera tested; the view through 
the finder was appreciably higher than 
that of the lens; this would result in heads 
being chopped off in many shots, or 
disproportionate amounts of foreground 
in scenic views. The figures for the three 
lenses are given in the table; those at the 
top of the frame are only approximate, 
for the error was larger than our standard 
markers. Also it should be 
noted that of the top-of-the-frame errors, 
than -+-24” would be 
accountable to parallax. 

Lens performance was on the whole 
good. The with the tele were a 
trace warmer than with other two lenses, 
but matched reasonably well; this lens 
ilso showed slight colour fringing on high 
contrast though this was not 
really worrying. The lenses gave a sugges- 
flare spot in the centre of the 


measuring 


only rather less 


results 


subjects, 


tion of 
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scale The full lines 
ndicate the view seen through the finder ; the 
dotted lines photographed 
projected through a standard size aperture 
correctly centred on the frame 

picture at full aperture, but this dis- 
appeared when the lens was stopped down 
a little. Definition, quite fair at full 
aperture, became good as the lens was 
stopped down to about f/4 and smaller 


Viewfinder accuracy, to 


show the area 


Summary. The Kopil 1A is quite a solidly 
built camera, 6” high and weighing 2lb. 
140z. The very pleasing pistol grip adds 
44” to the height and 60z. to the weight. 
Apart from the footage counter which is 
none too easy to read accurately, and the 
finder accuracy which proved poor, the 
camera handled well and gave results 
which we judge very acceptable for a 
camera with these facilities in this price- 
group. 

Price: £37 2s. 6d. 
(Submitted by the Agents 


Pistol Grip, £3 3s. 9d. 
J. J. Silber Ltd.) 


lable Il. Finder Accuracy. 





LENS FIELD IN FINDER | 


(at 10 ft.) 





DISCREPANCY WITH RESPECT TO 


Right 


PROJECTED IMAGE (inches) 


Bottom Left Top 








lhe door hinges fully open 
for threading ; and the film 
path is clearly marked on 
the back plate. The gate 
pressure pad, hinged from 
a relieved post above the 
gate, is automatically 
losed when the door is 
shut, by a spring device on 
the door. A well made and 
efiicient door catch 
fitted. 
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LATEST MARK 3 RECORDER CAMPKINS OF 


Coated f/1-9 lens, variable iris, 2 and 16 frames 95 SILENT Fil '. — . kend 300ft. 1/6. 200f 


per sec. 3 speed shutter. Takes !6mm. film in R : Ham. E.6 
magazines Zocsnians with - agazine. BRAND | 9 Smm — MS nor G Ht sold enta CA M BR I DG E 
NEW Film Send 

OUR PRICE £400 Sem. FILM HIRE LIBR ARY: vari m ca Secondhand Cine items— 
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G45 l6mm. GUN CAMERAS Lid., B way, Maidstone, Kent.—U.K 
Magazine loading, 16 f.p.s. Zin. {/3:'5 lens (fixe 600ft. GEVACOIL OR R 5S l6mm. New 
focus), 24 volt. Complete with magazine 100ft. spool. 400ft. G , ray ‘ - ? 
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SUPER CINE : $mm LIBRARY ed fi FILM LIBRARY 


hire. Catalog P G ck Way Romford 
Essex. Romf 6 IR7TR 


PERFECT CONDITION t6émm. SOUND FILMS | COLOUR & 
| Sold. Exchanged. Purchased. To; ¢ assured 
| Sold. Exchanged. Purchased. Top value assured. mm, BLACK & 


THE BEST OF SIR ALEXANDER KORDA. WHITE 
i & sf by wand pow’ 2 le = The Finest in the Midlands 
The en on ie Se. iaeeee °'Smm. he : ND/SILENT FILMS tor sale Pearce, | POST pai: aiid 

ase KIRKDALE, SYDENHAM, $.E.26 8/9°5 S/16mm. FILM p ROCK SSING details, 5.2. | CARLTON, NOT TINGHAN 





























Howell, Bt M/EHH Li mdon, W.« 


CANIERAS & LENSES 


VICTOR MORRIS OF GLASGOW BOLEX H.16 OVERHAULED me c renew D FILM HIRE 
No deposit—28 weeks to pay—5”,, charge a 2 ‘A 92° f + gh allme nc s £/2-8 15s nn SERVICE 
CALL TODAY—YOURS TOMORROW £100. Bianchi, Rex Cinem: ston 4 ee nate 8 





f 

CINE or STILL ADMIRA BIA TWIN LENS f/i9, s speeds Back 8mm Silene “léenm. Sound 
4 old, case £40, O 6 The Knoll 

38, CITY ROAD 

March, Cambs. 


343 ARGYLE STREET, GLASGOW, C.2 Mansf 
CENtral 8958 NEW BO! EX BSLA Fist 














@ “Since 1960”, 
WENDOVER'S Crescent Society last month, 
we've faded into a ghost club”. Strenuous 
campaigning for a revival enables him to 
write this week, about the first of the new 
season's meetings. “Due to the late hour 
we had to close the meeting, but members 
were still discussing the film as they made 
their way home. And it has been proposed 
to start a tape recording club in Wendover 
to combine some of its activities with the 
ine society” 

Other “sick 


@ Anybody just completing a 
production and searching for somewhere 


clubs, take note ! 


16mm 


bar 


ternational Film Festival offer 
award—an Eskimo 
carved soa Sfatuette Other awards 
nclude silver plaques, diplomas, and a 
oload 200-S camera presented 


| & Howell of Canada 


Vancouver In 
his a ’ Piajor 


fone 


Omen 


wrote the Chairman of 


“Wieser” 


different to send it may be interested in 
the Vancouver International Film Festival. 
All entries must be in by January Ist, and 
the organisers advise posting sea mail by 
about November 7th, or airmail by about 
December 20th. ACW has entry forms 
and full details available for any interested 
producer. The competition is open to 
16mm. only. Previous awards do not bar 
any film 


@ A fierce letter on film criticism in 
EDINBURGH'S Cine Chat calls for “‘not the 
meek and mild ‘yes, quite nice kind’, but 
real advice; something that will send the 
producer away with something to chew 
over. The old saying “you have to be cruel 
to be kind’ applies equally well in films”. 


@ A new style competition by CHESTER 
Society sets five groups the task of making 
ten-minute films “‘on a subject set from 
three chosen pieces of recorded music, 
and by using the camera, the groups will 
put into visual form just how they see it 
through the medium of the cine camera” 

A challenge, we think, which sets the 
editors the biggest headache of all. 
Editing picture to music is an exacting 
though stimulating task even with pro- 


fessional resources ! 


@ Arson has become a secondary activity 
of the PORTSMOUTH Club in recent months 
But it has been with the full approval of 
the fire brigade that they've twice staged 
full-scale fires in condemned houses, 
because copies of the resulting 20 minute 


4mmateur Cine World November 


16mm. colour film are now with several 
local brigades for use in this 


National Fire Prevention Week 


present 


News Briefs 

@ BuRNiey’s local Centenary Charte: 
celebrations are the subject of two films 
being made by a team of a dozen—one 
fim for the town, one for club use. The 
3,600ft. shot are now being edited down 
to 45 minutes. 


@ If the size of club magazines can be 
taken as evidence of enthusiasm, EDGWARE 
will take a lot of beating. The latest 
edition of their journal, Beam, has 32 
pages. 


oe ie 
Ags a 


Problem! How to get down to the view- 
finder without getting a slipped disc! Pendle 
Film Society were at work on their 8mm. 
comedy, **The Man who caught the 8.15” 


For easy reference to British clubs featured 
in this week's WNewsreel, secretaries’ 
addresses are listed below:— 


WENDOVER: R. W. Jones, Sunnymead, 3 
Manor Crescent, Wendover, Bucks. 
EDINBURGH: W. S. Christie, 11 Hillpark 
Road, Edinburgh 4. 

CHESTER: D. S. Tomlins, c/o 26 Stanton 
Drive, Bache Hill, Chester. 
PORTSMOUTH: L. Bridle, 175 Highlands 
Road, Fareham, Hants. 

PENDLE: Kenneth Clarke, 71 Mansfield 
Crescent, Brierfield, Nelson, Lancs. 
BURNLEY: T. Wood, 16 Whalley Road, 
Clayton-le-Moors, Accrington, Lancs. 
EDGWARE: Mrs. H. Law, 14 Chadbury 
Court, Watford Way, Mill Hill, London, 











of 20° x 27 
Adaptors 29 5 mm. 
m 28 


Your Cine-Projected Picture 2} 
times larger by using a BDB Cine 


Projector Supplementary Lens 
JUST SLIP OVER YOUR EXISTING PROJECTION LENS 


At 10 with a Standard 20 mm. Lens normal picture 


is enlarged to 30° x 40 

For Eumig, Bolex 

mm. For Sekonic, Cinekon, etc 

For Movilux 8, Bell & Howell Lumina 
and Moviemaster 635 

For Noris Synchro Super 

PRICE 42.2.6 

Other sizes available if required. 

Obtainable from all dealers 


26:5 mm 


25:5 mm. 





ENGINEERS 


(LUTON) LTD 


Manufacturers & Stockists 
of Lens Hoods = 
Filters and Filter Holders 


68 OXFORD ROAD 
LUTON ~ BEDS 
Phone : Luton 5129 


FILTER HOLDERS FOR CINE CAMERAS 
All che Range take Standard 19 mm. dia. Filters 
Retail from 9/- to 9/11. 

LENS HOOD. The same Lens Hood is used 
throughout our range. The retaining ring is taken 
out of the Filter Holder. The Lens Hood together 
with a small adaptor which is sold as an extra at 
8d. each Retailis screwed in to make a Combined 
Unie. Mf you require to use a 20:6 mm. dia. 
Wratten Filter the adaptor will not be wanted. 
The Lens Hood on its own costs 9/11 Rerail. The 
Combined Lens Hood and Filter Holders Retail 
from 17/6 to 19/-. 

FILTERS in all the popular colours and supple- 
mentary lenses available ex-stock. Also colour 
conversion filters available 
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Now is the Time 
during Autumn evenings, to become 
familiar with processing your own 


films and developing your Titles 
etc. with THE TODD TANK 


SURGE eae Sc cae 
This is the popular model PVCI6 for 
processing d/8mm.—or 30ft. |6mm., or 
9-5mm. Hand-turned Drum, with Drying 

Rack & Stand, as above, 
417 ..1.0 

Motor Unit & Baseboard £i4.7.0 

COMPLETE OUTFIT for £30 


Full details of this and larger models in our 
Brochure (3d.). Also in “CINE FILM PRO- 
CESSING "’, price 4/6 post free. 


PROCESSING SERVICE for all b/w film 
Details in Memo !2 sent on request. 


MICROFILMS LTD. 


ST. ANDREWS STREET, DUNDEE 








TURRET 


by the 
Conversion Specialists 


We fit twin lens 
turrets to 
Bolex C8, CBS, 
C8sL, 
Sportster 605a. 
Price £8 
Triple lens turrets to 
Bolex C8, C8S, C8SL, BB, B8VS, BSL 
Sportster 605a. Price £12 
B. & H. Sportster (Spigot mount) 
Triple only, £12/15/0. 


LENS ADAPTORS 


Extend the range of your cine camera 
with any of these precision lens adaptors 
Leica lens thread to “C’’ mount 35/- 
Leica lens thread to ““D’’ mount 35/- 
“C"’ mount lens to “D’’ mount 24/6 
“D"’ mount lens to B. & H. Viceroy 
turret 21/- 


BUTTERFIELD PHOTOGRAPHIC 
MFG 


Norway Street, Portslade-by-Sea, 
Sussex. 














CAMERAS & LENSES 


LOUGHBOROUGH. PAUL MOFFAT offers 
secondhand Bolex B8-VS, f/1-9 focusing Yvar, case, 
£49. Dalimeyer f/1-9 36mm. coated to fit, £11, Bolex 
C8, f/1-9 focusing Yvar 2, Zeiko Zoom 8 
£39 10s. Od. Autoset Turret, case, instructions 
as new—-£49. New Eumig Zoon ex, Yashica EE, 
Holliday Pujica cameras it k. Exchanges 
welcomed. 17 Churchgate 

THE CAMERA SHOP. John 


Cine specia ffering the 


case 


largest ‘sto k of f ographi 

Sussex. Easy terms, par 

etc 40 Sta Road 

Phone 3 

BELL HOWELL 70DR 1” £/1-9 £/0 

lenses d cost £300 Mir 

London. What offers Box 405 

l6mm. MAGAZINE cine Kodak excellent £18 Rogers 

928 Lond Road, Leigh, Esse 

BEAULIEU M8R Zoom 9-36mm. f new, six 

va je shutter t t ripod, filter 

»ke Park 


speeds 

holder and solicer £ 

Road, Lond S.E.3 

AS NEW, EUMIG CI6R mr 

cradle, tele and wide angle attachment 
her case « £186-—£130. o.n« 


with camera 
s, and de luxe 
Box 403 


ivi case 


Box 407 


PROJECTORS 


8mm. PROJECTORS URGENTLY WANTED best 
offers from J. B Ltd 177 The Parade, 
WATford 28012 

CIRSE-SOUND project ymple AS new 
now usit 6mm. Price £120. Phone Fo 


l6mm. BELI 


& HOWELL a vad 
magaz ndition 


lient £44.10.0 


owner 
tscray 1092 
Box No. 400. 
BOLEX 18/5 week van Transitap< 
2-speed, Grammy DP4/H £25, Proradeditor £7 
Korner, 8 Park Roa Winchester, Hants 
LUMINA AUTO LOAD projec 
Clarke, 32 Wollaton \ 


r £49 spare lamp, 
Vale, Nottingham 
PROJECTOR, 


I ex Cinema 


16mm 
xceller 
Alvas 1, Dert 

LOUGHBOROUGH. PAUL MOFFATT ffers 
Secondhand 8mm. Cine projector Eumig P8, f/1-6 
lens, £21, f/1-4 lens, £25, Eumig Imperial, £32, Specto 
8-500, £22, Bolex M8, £45. New Kodak, Eumig 
Argus, Sekonic 8mm. projectors in stock, Projection 
room. 8&mn n library. Exc welcomed 
17 Church 


CARPENTER SOUND 
t ndiu £5 Bianct 


hanges 
ywances 


Crenerous part-time change a 
gatc 


RECORDERS & RECORDINGS 


TAPE/DISC/TAPE TRANSFER, duplicating. If 
quality and durability matter consult Britain's oldest 
1,800ft. USA tapes 30 1, 200ft. 22/- 


NEWS, 10 Clifford 


treanster servict 
(Enclose this advt.) SOUND 
Street, W.1 


PRESGRIP SUPER CINE Titler (unused). Sets A 
(in wood cabinet) and B Presgrip Letters. £25 the lot 
Haynor 16mm. editor and rewinder (mounted) £10 
Bianchi, Rex Alvaston, Derby 


PROCESS YOUR OWN FILM easily and cheaply, 
j6mm. and 8mm. processing tanks from £7.7.0, 
complete with full instructions, Success guaranteed 
Ne extras to buy. Illustrated leaflet. S.A.E. W. Pearse, 
Manufacturer Midtaphouse Works, Liskeard, 
Cornwall 


THE CAMERA SHOP, John Davis, Bognor, offers 
full cine services, editing, titling and copying of 
8mm., [6mm. and 8-Smm. Quotations sent without 
obligation, 40 Station Road, Bognor Regis, Phone 
3877 (T/C2) 


KENGSTON STUDIOS (SURREY) LTD. A 
luxurious studio fully equipped with the best pro- 
fessional lighting for still and cine work. Available 
for hire by the hour to amateur and professional 
photographers. Write for details. Photographs of 
various aspects of the studio’s backgrounds and 
lighting, plus an illustrated photographic list and 
details of top models available for 10/- P.O. Write 
to; Kingston Studios, 39A St. James Road, 
Kingston-upon-Thames, Surrey, Kingston 3648. 


Cinema 











THE 


BOLEX 


SPECIALISTS 


nT ghee: 


BOLEX EQUIPMENT 


Pan Cinor 85 *"C’ Mount (new, shop 
soiled) + 

Pan Cinor 85 Zoom, with case 

HIé6éT f/1-8 Yvar 25mm., {28 Yvar 
lémm., £/28 Yvar 75mm., in 
makers box 

HI6RX {/1-4 Switar 25mm 

F/t-4 Switar 25mm. *C’ Mount 

F/3:3 Taylor Hobson Cooke Telekinic 
32° “C’ Mount 

H8 f/1-9 Xenoplan, 
65mm., {/28 Yvar 
level focuser 

DBL f/|-8 Yvar (new/shop soiled) £75 

BSL f/1-8 Yvar (new/shop soiled) £65 

BSL f/1-8 Yvar, with case £52 

BSL f/1-9 Yvar, with case £49 

BSL Body £42 

BS f/1-9 Yvar £32 

BS f/2'5 Yvar a9 

BS {/|-9 Yvar and {/3.5 Pelopar 36mm. £33 

C8 f/2-S Yvar, with case a6 

Yvar 36mm. {/2°8 £16 10 

Yvar 75mm. {/2°8 ‘C’ mount lens £28 10 


{/1-9 Cinegon 
36mm., eye 





AVAILABLE FROM STOCK 
Bolex 18/5 Projectors and Cases 
Bole x D8LA and B8LA Cameras 








ONE ONLY 
Demonstration Model 


BOLEX $22! l6mm. Sound 
Projector £395 














& Howell 
with case 


iémm. Bell 
Sunomatic ‘ 

8mm. Konica | Zoom f/2 Hexanon 
with wide angle converter and case 

8mm. Bell & Howell 605B, {/2°5 Trital 
125mm {/35 Pelopar 36mm. 
with case 

8mm. Zeiss Movikon {/|-9 var. speeds, 
E.R.C 


240A, 1/19 


8mm. Nizo Exposomat {/1-9 mag. 
loading, E.R.C ‘ ; 
Yashica 8 {/1-9 focusing lens, fitted 
case 
8mm. Bauer 88 {/2:7 Kinoplan, case... 
GIC Editor |6mm. ; is 
Kodak Presstape Splicer at 0 


F/1-9 Dalimeyer 25mm. ‘C’ or ‘OD’ 


Mount . :. 8 
Bell & Howell 6058 {/1°9 Serital —. we 
Bauer 88C £/2°5 Trital ‘ . £16 10 


BURLINGTON 
CAMERAS 
LTD. 


25 Burlington Arcade 
Piccadilly, London, W.I 


Tel: HYDE PARK 0048 
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Ca a Fomm. TITLES 


Dt UPL ATING, Shorthand, typing (MSS/tapes), PRIVATE BUYER REQUIRES for H.8 Switar 
islating. Mabel Eyles, 10 Beaconsfield Road, 13mm. f/1-9 and Switar 55mm. f/1-8 with viewfinder Colour or 8. & W. 1-5 ds 7/6. A l 
t lon, N.11. ENT 23§. (T/C) adaptor. (cagli). Both focusing. Must be Mint Green. | words 6d. each. Delivery 10 tT oe tee 
P RIV A ‘TE ( ol A ECTOR consider purchase, second- 37 Woodfield Avenue, Accrington of 7 styles 
fims any subject including smateat | WANTED: SECONDHAND BOLEX and_ other Send for illustrated catalogue for full details 
Dx cine equipment. Highest prices, Burlington Cameras 
Ltd., 25 Burlington Arcade, London, W.1. HYDe M ° W i E T I T L E $s 
INSURANCE Park 0040. DEPT. 1, 21 ELM ROAD, LEIGH-on-SEA, ESSEX 


WANTED: SURPL N S, enlargers, cine ns 
BEST TERMS FOR LIFE, ENDOWMENT NEE FET AS CAMERAS, colargers, cine 


cameras and projectors; photographic equip. of | 
ASSURANCE, h — hase, re ae mt pro every description, surplus and outdated film and SPRING FIELD- 
r neras ana essories insurec compet! saper: laree ir small quanititie Ph ye, write or 
ASSURANCE CONSULTANTS | Pf ¥. v oe Big , 


. call, Spears (Dept. A), 14 Watling Street, Shude- | 
nnon Stree London, E.C.4. CITy hill, Manchester; phone BLAckfriars 9432 (5 lines). | PHOTOGRAPHIC CENTRE 
Bankers: Midland Bank Ltd | 

SCOTLAND'S LEADING CINE DEALERS require 2 SPRINGFIELD ROAD 


SITUATIONS Top qualit y Cine equipment for Cash Highest Part- BIRMINGHAM, 1{3 


Exchange allowance o*# you present equipment 
CINE ENGINEER REQUIRED N. London. Good Excellent Hire Purchase Terms available. CHARLES 
Write (Box 385) for appointment and | FRANK LTD.,. Saltmarket, Glasgow, Phone. | ———For all Cine Specialities — 
BELL 2000 +e 
8mm. SHOTS OF OUTDOOR naturist activities for SPECIAL OFFER 

| use as cut-aways. Colour only Box 402 | New fully automatic Tripod Screens. Dual size Sft Sft 
ARE YOU REPLYING TO A BOX BOLEX TAPE synchroniser wanted for M8R | and Sft. » 4ft. Washable matt white surface. Adjustable 
| B 406 h Li d £19-19- © © 
NUMBER ADDRESS ? ox Height. Listed £ 0. Offered at only €7- 18-6 


95mm. SOUND FILMS, Robinson, 74a Oxford | each Carr. 5/- 
Road, Newcastle, Staffs. Phone 64014 | ALSO 5fc Sft. Washable matt white screens on 
BE SURE YOU PUT THE 9-Smm. PROJECTOR in good condition—silent | roller/battern with side streachers and feet. New 
CORRECT NUMBER ON | SOOW. lamp in exchange for Pathe Son 9-Smm. | Excellent Bargain £4-5-0 each. 
| sound projector, very good condition and 20,000 ft. | 
YOUR ENVELOPE | of sound and silent films. Broadbent, Hazelwood REALM FILM SCREENS LIMITED 
Road, Altrincham. Phone 4335 %, sraouse ‘GnaEn ROAD, LONDON, N.4 


























8mm TITLES 11 | A.C.S. OF BROMLEY 


really is worth while writing for cur new 12 page 8mm FOR ALL PHOTO AND CINE NEEDS 
Titling Catalogue, because we offer so much more . . . not only 
titles in Colour and B/W but also Title ‘cards, Frame Enlarge- Credit Terms Approvals Part Exchanges 
nents, ‘Censor Certificates’ etc., etc., ar.d many other services } 
fesigned to give your films that little ‘extra’! Our 8mm Titles 
»st from as little as 5s. 6d. each for up to 10 words (dozens 
f styles from which to choose). Extra words 3d. each. Fade in 


r out 6d. Write NOW for our free price list and samples - you ; a 
won t regret it 
Cua © 








Open until 6 p.m. Saturdays 


S. J. SECCOMBE 124 BROADWAY - EXETER - DEVON 


(Similar Titling Service available to 9-Smm users.) 

















CLASSIFIED ADVERTISEMENT 


ORDER FORM 


For only 6d. per word you can make known your personal or trade cine requirements 
, Please insert my advertisement in AMATEUR CINE WORLD for 
To: THE ADVERTISEMENT MANAGER 
AMATEUR CINE WORLD 
46-47 CHANCERY LANE, LONDON, W.C.2 
Remittance for............ $..sseeeeeeee4. is enclosed 
ALL CLASSIFIED ADVERTISEMENTS MUST BE PRE-PAID 


PLEASE USE BLOCK CAPITAL LETTERS © 





I do/do not require a box number 








NAME 
ADDRESS 


Advertisements for issue dated November We h 
must be received by first post on NOVEMBER 20th DA I E.. 














he proprietors Fount ain Press Ltd., 46-47 Chancery Lane, London, W.C.2. Telephone Chancery 1411 ¢ (ten lines). Printed in England 

Barnard & Co., Ltd., at the Sign of the Dolphin, Aylesbury, Bucks. Agents for Australia and New Zealand: Gordon & Gotch Ltd. 

outh Africa Central News Agency Ltd. (London Agents: Gordon & Gotch Ltd.). Registered for transmission to Canada & New- 
foundland by magazine post. The title, Amateur Cine World, is registered at Stationers’ Hall, London 





The new Spectosun 


lights in one 


THE EQUIVALENT 
LIGHT OUTPUT OF 
3 PHOTOFLOODS 


The Spectosun is a continuous source 
light employing a new type Atlas lamp. 
From the small compact head pours the 
equivalent of three 500w. Photofloods. It 
masters shadows. Better, clearer, 
first-class indoor ciné is assured. 

The Spectosun weighs only 20 ozs. and 
can be attached to any camera. It Is 
cheaper to operate, costing only 4/-d 

an hour with a lamp life of 15 hours, 
See your dealer about the Spectosun. 
Don’t be kept in the dark any more. 
Spectosun excluding lamp £6. 10 6. 


Atlas Lamp £2. 19. ©. 
Mini-Pack Unit £4. 7. 6. 








) 


SPECTO ~ 
“UHM 3 lights in one 


SPECTO LIMITED - VALE ROAD - WINDSOR -: BERKS, 
elephone Windsor 1241 








JAD RORA 


onqgqueror 


With new features 








the first class features of the previous 
model and yet is improved in others 
Flame resistant, mildew resistant, Dura 
tex still gives you breathtakingly bright 
reproductions. The tripod legs now open 
with consummate ease by merely touching 
the lock with your ree. When closed 
the screen material, which has a new 
wrap-around fastening, is completely 
protected from dust art dirt. 

Send for our teoflet 


7 The New Aurora Conqueror retains all 








%* Completely protected when 
closed 


%* Glass beaded Duratex 

% Auto lock legs 

% Square and oblong Format 
% Uneven floor Compensator 
* First Class Quality 


AURORA CONQUEROR 
40° x 40° . 45.19 .6 


50° x 50 47.19 .6 


For full details write 
DEPT. Ci5 
PHOTOPIA Ltd. 
Newcastle Staffs. 


London Showrooms 
36, Wardour St., W.! 








